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Instrumentation

Flauto Fl.

Oboe Ob.

Clarinetto in Sib (anche Clarinetto basso in Sib) Cl. (anche Cl. basso.)
Fagotto Fg.

Corno in Fa Cor.

Tromba in Sib Tr.

Trombone Trb.

Tuba Tb.

Recording & Rapper Rec. & Rapper
Pianoforte Pf.

Arpa Hf.
Percussioni (1 esecutore) Perc.

Violino 1. VL 1.

Violino 2. VL. 2.

Viola Vla.
Violoncello Viec.
Contrabbasso Cb.

Partitura in Do / All the parts are written in C (concert pitch)

Durata / Duration: ca. 12-14 min.

A darab jelen verzioja Joel Sachs és a New
Juilliard Ensemble szdmara késziilt 2018-ban.

A miiben részlet hangzik el Ligeti Gyorgy

E (,,Selbsbefragung”. In:
Gesammelte Schriften 1I., kozreadta Monika
Lichtenfeld. Mainz: Schott, Basel: Paul Sacher
Stiftung, 2007. 95-107. oldal), valamint e részlet
forditasa magyar, ill. visszaforditasa német
nyelvre. A forditdas a Google Translator
programnak kdszonhetd.

A szovegeket a  Google Translatorhoz
programozott felolvasé program mondja el, a
hozzajuk csatlakoz6 elektronikus anyagok is
ebbdl szarmaznak. A bevezetd szoveg, valamint
a darab utols6 szakaszanak idézeteit a Rapper
(MC) kommentalja szabadon improvizalva a
ensemble groove-jai folott.

Bemutaté: Peter Jay Sharp Theater, New York,
USA, 2019. 10. 01.

Mike Braugher — rapper,
Ensemble, karmester: Joel Sachs

New  Juilliard

This version of the piece was orchestrated for
Joel Sachs and the New Juilliard Ensemble in
2018.

In this piece short sections can be heard from the
Self-interview of Gyorgy Ligeti
(’Selbsbefragung”. In: Gesammelte Schriften I1.,
ed. Monika Lichtenfeld. Mainz: Schott, Basel:
Paul Sacher Stiftung, 2007, 95-107) in German.
Also a Hungrian translation and its retranslated
version to German is heard done by Google
Translator.

The texts are told by the reading software of
Google Translator and the electronic materials
derive from this sound too. The introductory text
and the comments of quotations of the last
section of the piece are performed freely by the
Rapper (MC) above the orchestral grooves.

World premiere: Peter Jay Sharp Theater, New
York, USA, 01/10/2020

Mike Braugher - rapper,
Ensemble, conductor: Joel Sachs

New  Juilliard



A die ReAlisierung einer komPosition négy
szakaszbol all. Az 1. részben (Bevezetd szoveg
¢s 1-46. iitem) a Rapper felolvassa a Bevezetd
szoveget, mikdzben a ensemble hattéranyagot
jatszik hozza a darab harmoéniai vazat sejtetve
(mintegy mellékesen).

A 2. részben (47-101. iitem) felvillannak a —
késObbiekben groove-ként 1étez0 — zenei
alapanyagok, melyhez csatlakozik a google
translator altal  félreforditott” szdveg és a
,miianyag” dobok.

A 3. részben (102-181. iitem) folyamattd kezd
Osszedllni a zenei anyag, mikdzben a google
translator az eredeti Ligeti szoveget mondja el
széttorve, a ritmusokhoz viszonyitottan rappelve.

A 4. részben (A — 1-t6l végig) groove-okat €pit
fel a ensemble, mikdzben a google translator az
eredeti Ligeti szoveg egyes allitasait ,,mondja
el”, melyet a Rapper (MC) kommental ,,free rap”
stilusban (esetleg eldre megirt szoveggel).

Hangfajlok (a hangtechnikus, a rapper vagy egy
kiilon jatékos kezeli)

A darabban 40 bejatszandd track szerepel,
melyeket laptoprol vagy MIDI billentytizetrol
lehet bejatszani. Laptoprol torténd bejatszashoz
rendelkezésre all egy MAX/MSP f4jl, melyet a
szerzOtol lehet a kottaval egylitt megrendelni.

A hangfelvételek alapanyaga Ligeti Gyorgy
Oninterjijanak részlete a google translator
forditasaban és ,.el6adasaban”, valamint az ebbol
készitett ritmikus elektronikus anyagok. A
hanganyagot a zeneszerzo készitette

A hangfajlok szam szerint megjeldlve
szerepelnek a kottdban (x-fejjel jeldlve a
bejatszas helyét ¢és a MIDI billentylizetnek
megfeleld hangot), kiegészitve a megszolalo
szovegek kezddpontjaval és idOtartamaval. A
mellékelt MAX/MSP fijlban a lejatszando fajl
szama ¢s a laptopon megnyomand6 billentyli is
szerepel. A lejatszast a space billentytivel lehet
leallitani.

die ReAlisierung einer komPosition is built up
of four main sections. In Section 1 (Introductory
text and m. 1-46) the Rapper reads the
Introductory text, while the ensemble plays the
harmonic basis of the piece as a background.

In Section 2 (m. 47-101) the basic music
materials are flashed that will be played later on
as grooves. Meanwhile the ,,wrongly” translated
text read by google translator and the ,fake”
drums can be heard.

In Section 3 (m. 102-181) the music material
becomes  continuous meanwhile  google
translator tells the original Ligeti text
fragmented and partly rapping related to the
actual rhythms.

In Section 4 (from A — 1 to the end of the piece)
the ensemble builts grooves up meanwhile
google translator repeats sentences from the
original Ligeti text commented by the Rapper
(MC) in free rap style (maybe with text written
in advance).

Soundfiles (triggered by the sound-technician,
the rapper or a separate performer)

There are 40 tracks to be played in the piece that
must be triggered from laptop or MIDI
keyboard. If you use a laptop, a MAX/MSP file
for the performance can be hired from the
composer for the performance together with the
music material.

The music material of the recordings are sections
from Self-interviews of Gyorgy Ligeti translated
and “performed” by the google translator
together with rhythmic electronic materials. The
sound was created by the composer.

The files are signed by numbers and x-headed
notes (for the starting point and the actual key of
the MIDI keyboard) in the score with schematic
notation of the rhythms. The starting point and
length of the texts can also be seen. The number
of the actual track is to be triggered in the
MAX/MSP file and also the the key which is
needed to be pressed. The sound of the file can
be stopped with the spacebar.



Az egyes fajlok dinamikai aranyat a proba soran
célszerli egyenként beallitani vagy a hangerd
valtoztatasat bizzuk a hangtechnikusra.

RAPPER (a karmester baljan, hagyomanyos
szoOlistaként): a darab két pontjan szolal meg. A
mikrofon tipusa és az erdsités jellege a rapper
sajat hangvételére legyen jellemzo.

1. rész (Bevezetd szoveg ¢és 1-46. iitem):
folyamatosan olvasd fel a megadott szoveget. A
darab ezen pontjdan még ne deriljon ki a
szereped. (A  szoveg masodik  felének
olvasasakor szb6lal meg a ensemble.) A szoveg
befejezése utan iilj vissza a helyedre.

(Amennyiben a hangfijlok lejatszdsa a Rapper
feladata, a darab 2-3. részében az adott helyeken
inditsd el a lejatszast.)

4. rész (A—1-t6l végig): inditsd el a lejatszasokat
(ha sziikséges), majd kommentald az elhangzott
szoveget szabadon az anyanyelveden.
Metrikailag tamaszkodj a zeneari groove-okra.
M¢ég ha eldre meg is irod a szoveget, akkor is
LEGY TELJESEN SZABAD (lehetleg free —
rap legyen vagy annak tlinjon).

A karmester ,,sz6lama” a tempot, a metrumokat
¢s 1donként az tUtésfajtadkat mutatja. A karmester
feladata emellett a 4. rész (A—1-t6l végig)
kidolgozasa, felépitése 1is. (Nincs sziikség
eldzetes kidolgozasra.)

E rész betlivel jelolt szektorokra oszlik —
iitemszamok csak pontosan megirt
itemsorozatok esetén jelennek meg. Az egyes
szektorokat sorban kell felépiteni. Az ismétlgjel
nélkiili titemeket pontosan kovetve kell jatszani.

A szektorok felépitési mddja: mutasd kézjellel a
soron kovetkezd szektor megkezdését €s az adott
elem szamat. Ismételgesd a szektor elemét
tetszés szerint. Szammal jelezd, amikor
tovabblépsz a kovetkezdre, majd inditsd el. A
kottaban vizszintes vonal jelzi, amennyiben egy
elemet valamely hangszernek tovabb kell
ismételgetni. Ez esetben a kovetkezd jel utan

The dynamic ratio of the actual tracks should be
balanced during the rehearsals. However, it can
be balanced by the sound-technician too.

RAPPER (standing on the left of the conductor
as a usual soloist) speaks twice in the piece. The
type of the microphone and amplification should
fit to the rapper’s own style.

Section 1 (Introductory text and m. 1-46): read
the text continuously. Your character should not
be clarified at this point of the piece. (The
ensemble starts playing at the second half of
your text.) Sit down after you have finished your
text.

(Trigger the soundfiles in case it is your task to
do in Section 2 and 3.)

4 Section 4 (from A — 1 to the end of the piece):
trigger the soundfiles then comment the text
freely. Use your mother-tongue. Rely always on
the grooves played by the ensemble. Even if you
write the text in advance BE FREE (it should be
or seemed to be free-rap).

The Conductor’s part” contains the tempo, the
time-signatures and the beat-types occasionally.
Beside your task is to realize and create Section
Section 4 (from A — 1 to the end of the piece).
(Elaboration is not a preliminary development.)

This section is devided into sectors from A to G
— measure numbers are used only in case of
strictly written chain of measures. Each sector
must be created after each other. Sectors without
repeatition lines must be played exactly as
written.

How to build up a sector: show a hand sign for
beginning the next sector and the number of the
actual Element. Repeat the element of the sector
as much as you like. Prepare the next Element
(show the number) then play it. A horizontal line
shows if an element must be repeated by an
instrument during the next one. This means that



mar eggyel tobb elem fog egyszerre szolni.

A szektorok hossza jelentdsen eltérhet
egymastol. Ez az adott zenei pillanattél és a
Rapper szovegétdl fliggben (a vele valo
kommunikécio fliggvényében) valtozhat. A
teljes 4. rész MAX. 4 perc hosszlsagl legyen,
tehat egy-egy szektor atlagban MAX. 30(-40)
sec legyen. Némely szektor jelentésen rovidebb
vagy valamicskét hosszabb lehet ennél, de az
atlag 1d6 fél perc koriil mozogjon.

Az A ¢és a D szektorban kiilonb6z6é metrumok
szerepelnek egyszerre. Mindkét esetben 4/4-es
metrumot  dirigdlj, mikdozben az  adott
hangszercsoportok a tempot tartva elcsusznak
metrikailag. Csak az iités esik egybe.

Jelmagyarazat

Tutti

Glissandok: a cstszas a kezdo és érkez6 hangok
kozotti teljes idOtartam alatt torténjen meg.

Dinamika: A kottaban szerepldé dinamikai jelek
a jatékosok altal megszolaltatott hanger6t
jelentik. Ezért egyes szolamokban a dinamikai
jelek 1donként segédjelzéssel lathatok: mf (= p),
ami azt jelenti, hogy a jatékosnak mezzoforte
dinamikaval kell jatszani, ami az adott
kortilmények kozott piano fog szolni. Ennek oka
a specialis jatékmod (pl. nyelv-pizz., csak
levegdfuvas (zaj), stb.) vagy a rézfuvosok altal
hasznalt sordino.

one more material will be heard together for the
next Element.

The length of each sector can be significantly
different. This depends on the actual moment
and the free rap of the Rapper and also on the
communication between the Rapper and you.
The overall duration of Section 4 should not
exceed 4 minutes. Consequently none of the
sectors should be longer than 30(-40) seconds
in general. Any of the sectors can be
significantly shorter or slightly longer but the
general duration should be around half minutes
each.

In Sector A and D you may find different time
signatures. Conduct 4/4 in both cases while the
specified instruments will shift away with the
measure but keep the tempo. Only the individual
beats will coincide.

Explanations of the special signs

Tutti

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p). This means that the
musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing
techniques (e.g. tongue-pizz., just breathing out
(noise), etc.) or the mutes used by the brass
players.



breath-in breath-out

Rézfavos szordinok:
Cor.: hagyoményos sordino (con sord.)
Tr.: straight, cup, wawa, harmon (wawa tiiske

nélkiil), plunger

Trb.: wawa, harmon (wawa tiiske nélkiil),

plunger

+;0

O:. @

,,,,,,

Fafavosok

Levegd-zaj a megadott billentyli
lenyomasaval €s levegd befjasaval
(Fg. nad nélkiil). (Szabad fogasokat
hasznalj az adott féhangokkozatt.)

Negyedhangos mddositas fel-, lefelé.
(Ob., CL)

Belegzés; kilégzés (hangszeren
keresztiil)

Rézfuvosok

Woodwinds

Blow air into the intrument using the
given finger-key (Fg. without reed).
(Use any fingering between the main
notes.)

Quartertone alteration up, down. (Ob.,
CL)

Breath-in; breath-out (through the
instrument)

Brass

Brass mutes:
Cor.: normal mute (con sord.)
Tr.: straight, cup, wawa, harmon (wawa without

stem), plunger

Gestopft; ord.: fojtva (kézzel); normal
modon, nyitva. (Cor. )

Nyitva; zarva (wawa vagy harmon
sordino — Tr., Trb.) — a jelzés a
kovetkezd valtozasig érvényben van.
Vizszintes vonallal 6sszekotve:
folyamatos atmenet a két pozicio
kozott.

Leveg6-zaj az adott hanghoz tartozo
ventil lenyomasaval €s levegd

beftjasaval. (Tr.)

Nagyon mély hangok barmely
hangmagassaggal. (Cor., Tr.)

Tenyérrel csapj a fuvokara (Trb.).

Belegzés; kilégzés (hangszeren
keresztiil)

Trb.: wawa, harmon (wawa without stem),
plunger

Gestopft; ord.: closed (with the
hand); open. (Cor. )

Open; closed (wawa or harmon mute
— Tr., Trb.) — hold the position until
the next new sign.

With horizontal line: continuous
change between the two positions.

Blow air into the intrument using the
appropriate valve for the given note.
(Tr.)

Very low sounds with any pitch. (Cor.,
Tr.)

”Pop” / slap the mouth-piece with the
palm of the hand. (Trb.)

Breath-in; breath-out (through the
instrument)



Zongora Piano
Sziikséges eszkozok, hangszerek: Objects, instruments needed:
— Plastic plectrum (miianyag plektrum, pl. —Plastic plectrum (e.g. phone card): scratch the
telefonkartya): karcold a hurt hosszaban string lengthwise
— Tom (superball-lal) — Tom (with superball)
— Tompitsd a hurokat festoszalaggal: a darab — put masking tape across the strings of D7-
ragassz festdszalagot a zongora legmagasabb C8 — the highest octave of the piano. The
oktavjanak hurjaira (d”’-c”’) keresztbe. Az result is a dry click or knock at roughly the
eredmeény kortilbeliili hangmagassaggal bird normal pitch. You must play much softer than
szaraz kattanas, koppands A megadott dinamika  the resulting dynamics is needed!
eléréséhez halkabban kell jatszani! — Beer Can (tin, ca. 5 liter) (with hard mallet)

— Beer Can (badog, kb. 5 liter) (hard mallet
verdvel)

% Glissando a hurokon keresztiil.

Glissando across the strings
#A
% szaraz koppano hang a preparacid dry knocking sound due to the
- kovetkeztében preparation
A Glissando a ,,fekete” billentyiikon Glissando on the ,,black” keys (only the
% (csak a kattogas zaja hallatszodjon) noise should be heard)
P~
% Uss a Séréshordéra (Beer Can) a hard Beat on the Beer Can with hard mallet
f mallet verével
Harfa Harp
Sziikséges eszkozok: Objects needed:
Plastic plectrum (miianyag plektrum, pl. Plastic plectrum (e.g. phone card)
telefonkartya)
§ Tompitsd a hirokat tenyérrel iitve —a ~ Mute the strings with with palm of hand
: ritmus az ités zajara vonatkozik. — the thythm shows the noise of the
hit muts beat.
—— Ped-gliss. a hir zizegésével egyiitt. Ped-gliss. with the buzzling sound of
. 5 the string.
) (:::tzz\:};;;mg lengthwi:
Vv Vv
e Karcold a legmélyebb hurt hosszdban  Scratch the lowest string (with / or 2
prmlm

(I vagy 2 miianyag plectrummal).

I
pdl a

,,,,,,,,,,,,,,

plastic plectrum)



Utéhangszerek Percussions

Instruments: Vibraphone, Nipple Gong (F, c), Water Gong, headed mallet, Tam-tam, Tamburo basco
(Tambourine), Beer Can (tin, ca. Sliter), Sizzle cymbal, Log Drum (with 2 tongues), Shaker, Drum-
set (Kick Drum, 3 Toms, Tamburo piccolo (Snare Drum with snares), Hi-hat, Ride Cymbal, Crash
Cymbal, Splash Cymbal, Wood-block (high).

Beaters (verdk): arco (bow / vond), medium hard beater, soft beater, superball, rubber headed
mallet, metal stick, wooden (snare drum) stick, brush

Notaci6 / Notation:

‘Kick-Dr.‘ ‘3 Toms‘ ‘Snare drum‘ ‘Ride Cymbal‘ ‘Hi—hat‘ ‘Crash‘ ‘Splash‘ ‘BeerCan‘ ‘W—bl. (high)

J 6 L) 2
L=

BBL)
TN
S

L]

- 1e

beat  beat Tg r !

open closed stamp stamp

open closed

= into the water — out of the water

—r~—F 1+t >~
/ —F— pr—

N
e

I
»

N>
N

ol
N
o«

‘ Log drum (2 tongues) ‘ Shaker

|
X | I T ._F | |
] e = == = a
ét Etouffez: némitsd el a kicsengést Etouffez: mute the sound (stop the
(fogd le a hangszert). vibration of the instrument).
00>
% Dorzsold/kapard a hangszer feliiletét. ~ Rub/scratch the surface of the
instrument.
wooden stick
Y A kisdob kéavajat iisd rajznak Beat the frame of the Snare
megfeleld ponton érintve a verdt a drumtouching the beater to the frame

kavahoz. as seen on the figure.
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Vonosok

Negyedhangos mddositas fel-, lefelé.

Korkords vondzas

Glissando barmilyen nagyon magas
hangrol

Glissando barmilyen nagyon magas
hangra (fél-flageolet)

Préseld a von6t a huarra kapanal.
Tartsd két kézzel ¢és hosszanti
iranyban mozgasd lassan, hogy
recsegl hang johessen létre. Az adott
iireshurt hasznald. (Vic.)

Flageolet (gliss.) az adott hangokkal
(zaj)

Irregularis dinamikai valtozasok

Préselt vono (Vlc.)

Bartok-pizz. (Cb.)

Strings

Quartertone alteration up, down.

Circular owing

Glissando from any very high pitch

Glissando to any very high pitch (half-
flageolet)

Press the bow against the string at the
frog with both hands and move it
slowly lengthwise. The sound is
cracking. Use the given open string.
(Vle.)

Flageolet (gliss.) with the given pitches
(noise)

Irregular dynamic changes

Pressed bow (Vlc.)

Bartok-pizz. (Cb.)
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Partitura in Do /Scorein € je ReAlisierung einer komPosition Batizs HORVATH

RAPPER r ] ] r ] Vi imbr rr

The composer of the following piece quotes sections from Gyodrgy Ligeti’s Self-questioning (,,Selbsbefragung”.

In: Gesammelte Schriften II., edited by Monika Lichtenfeld. Mainz: Schott, Basel: Paul Sacher Stiftung, 2007, page 95-107).

The text beautifully describes the duality of the intuitive and speculative operation of the creative process. Reading this text of Ligeti
it is immediately clear how a construction is to be created, what is the way of creating materials. Obviously, there exist many
different methods but that of Ligeti is so sympathetic to Horvath since he always experience the process of composing very similarly.
Therefore he felt that he must compose this text into a piece.

Let me say a few words about how this piece functions to make it easier to follow:*

*Conductor: start conducting the music here

@ ca. 7 sec. . ca. 6 sec. ) ca. 7 sec. i ca. 5 sec.
in2 in2 inl & in2
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Clarinetto in Si»
(anche Clarinetto

C@m
Faelf
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The text will be heard in English and the original language as well. The translation was done by Google Translator. After the reversal translation to the initial language the software offers different solutions.
The following translation to Hungarian is also different from the preceding one. The text was translated from German to Hungarian — that is the mother tongue of the composer — then back to German, again Hungarian etc. until it got the same translation exactly by the software.
After the 7th turn all German and all Hungarian versions were identical. Subsequently, there was no point of further translation.
“This final state was compared with the original German text and searched for the identical words. These words became the key points of the text.
The same translation method was done between English and German. The English final state will be heard now.
e
Recording & ‘ ‘ ‘ Hﬁ
Rapper -

@ ca. 7 sec. 2 ca. 6 sec. 3 ca. 7 sec. 4 ca. 5 sec.
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© Balazs HORVATH, 2018
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Und ebenso wie die sinnliche Vorstellung von Musik durch den historischen Kontext Das Reagiren auf die Arbeitsmethoden der anderen wie auch auf die eigenen vorangegangenen

Praformiert wird, weisen Konstruktionen und Arbeitsvorgénge solch eine Priformierung auf: Arbeitsmethoden bedingt eine stete Modifizierung der konstruktiven Prinzipien.
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