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Instrumentation

Human Beatboxer

Flauto

Clarinetto in Sib (anche Clarinetto basso in Sib)

Sassofono tenore in Sib
Corno in Fa

Trombone

2 Percussioni

Conductor*

Bass Guitar
Violino
Viola
Violoncello

Contrabbasso (with 5 strings)

HBB

Fl.

CL

Ten. sax.
Cor.

Trb.

2 Perc.

Cond.

Bass Guit.
V1.

Vla.

Vic.

Cb.

* There is an independent part composed for the conductor since he/she is an integral visual part

of the piece.

Partitura in Do / All instruments are written in C (concert pitch)

Durata / Duration: ca. 18 min.

This piece was composed with the financial support of
TAMOP-4.2.2/B-10/1-2010-0022 postdoctorate program.

A kompozicio a TAMOP-4.2.2/B-10/1-2010-0022 tamogatasi keretbél nyujtott
posztdoktori 0sztondij segitségével késziilt

World premiere:



Werkmusik is composed for Human Beatbox soloist and ensemble with conductor. The musicians
must not only play their instruments but behave as musicians on stage. The instructions for this
behaviour is written in the score. The sounds of the piece are built on beatboxing technique and their
instrumental imitations. The music is strictly notated on one hand and uses some improvisations on
the other hand. Theatrical elements are also used in the piece.

The Human Beatboxer (HBB soloist) must be trained in traditional way so that he can read the score.
There four type of notations in the piece (for HBB and for musicians as well).

1) Traditional notation (occasionally with special noteheads for the instruments — see
explanation for signs). The HBB part is notated basically with a drum set notation style
completed by some other signs for sounds not originated from drumming techniques — see
explanations for signs for HBB.

2) Numbers written for the eighth-note division for HBB. The numbers represent the actual
eighth-note of the corresponding beat in the measure. E.g. 1 means the first beat, 2 is the
softer, second eighth-note, 8 is the last eighth-note of the measure. Creating a groove of 8
eighth-notes, the numbers correspond to the actual very short element of that groove. The
order of the elements can be changed following the order of the numbers. The HBB soloist
must create his own grooves before practicing the piece and write it into the “private
elaboration” staff of the score (top staff above HBB part). Four VERY different grooves
should be created and elaborated called A, B, C, D in the score. (The grooves may be varied
following the score.) This is a partly improvised section of the piece. The composer has also
created grooves that can be get from him (Balazs HORVATH, email: horibali@gmail.com).
This notation style is found between m. 250-470 and is played only by HBB soloist.

3) Improvisational sections are always written between brackets with some instructions.
Impsovisations should be metric for HBB, mostly independently from the actual tempo of the
ensemble. (Improvisational instructions for ensemble musicians are built on their usual
instrumental habits, e.g. practicing, warming up scales, cleaning the instrument etc. — see the
score.)

4) Notation for the theatrical gestures can be found basicly at the beginning of the piece (and
other sections as well). Some gestures and motions are notated with strict thythm. These
gestures are built on common motion types (see the explanations of the signs).

Spatial setup of HBB soloist and the ensemble

The musicians (soloist, ensemble and conductor) should be placed traditionally on stage, so the
soloist should sit/stand on the left side of the conductor. (Sitting position represents passive, standing
position represents active attitude.) The first line of instruments is strings (vl., vla., vlc., cb. from left
to right) in a semi-circle, the second line is winds (fl., cl., sax., cor., trb. from left to right) and bass
guitar in a semi-circle. Percussionists should stay behind them setting up their instruments in
comfortable position. There should also be an extra music stand for the horn player for performing
measures 173-205 (see the score) on the left side of HBB soloist as if a secondary soloist.

Amplification

HBB soloist must use a hand microphone that should be well amplified as normally for HBB.

The instruments of the ensemble are to be amplified ideally to be balanced with HBB. The
amplification serves not only for volume but for highlighting the noises of the instruments. (It is
suggested not to use contact microphones since the musicians move their instruments during the
piece. Microphones fixed on the music stand or placed in front of the instruments are the best.)

Bass Guitar should be amplified by its own system. The amplifier and speaker should be placed by
the musician since he/she needs to switch it on and off time by time and may change the volume.



The series of microtones used in the piece can be seen below. The arrow shows approximately 1/8
tone difference:
C: highC(1/8tone) 1/4toneCé#  low C#(1/8tone)  C#=Dh  high C#(1/8 tone) 1/4 tone Db low D: (1/8 tone) Di

¥ = E=F=EE d= 2=

Clefs:

—no clefs are used for HBB and for instruments when theatrical motions are required,

— percussion clef (two vertical bold lines) for non-pitched, noisy sounds (e.g.bowing on the
bridge),

— traditional clefs are used for instruments for usual sounds and also for extended technics when a
pitch is to be played whatever timbre it results. So this shows the pitch of the action, not the result
definitely.

The dynamic markings are performers’ dynamics (action dynamics). Therefore auxiliary dynamics
are to be found at certain points in some parts, e.g. mf (= p). This means that the musician must
play mezzoforte, which will sound piano in the given circumstances. The reasons for this are the
special playing techniques of an instrument or the mutes used by the brass.

One line-staff in the score refers to theatrical activity. Staff with two lines is always used when
instructions are given for a musician between brackets. This may be musical os theatrical activity.

One-line staff for HBB, conductor and instruments (see explanations below):

snap (with L.h.) HBB:
’ Conductor and ensemble: ‘ ’ Archi / strings: ‘ ™ Sit down Stand up
: : )] S
S3»y™ 4 |6 | |14 » | =g ) | I | | |
4 ¢ | | 14 4 < | |(|) ] < ||J d o o Il ' |

Conductor and ensemble in the whole piece
Basic position.

f Cond.: hands down by yourself.
Ensemble musicians: instrument kept in rest positions as if you have a
longer rest in the score (e.g. on your knees).

Prepare for conducting/playing

- Cond.: hands lifted as preparation for avviso in front your body.
Ensemble musicians: lift your instrument in playing position as if waiting
one bar for starting to play. (E.g. winds — keep instrument in front of
mouth; strings, Bass Guit. — lift instrument and prepare bow; percussions
— keep beaters in hand above the actual instrument.)

Spectacular avviso/breath-taking

|/ — Cond.: make avviso, upbeat.

‘ Ensemble musicians: follow the avviso of the conductor as if playing.
(Winds — take breath and lift the instrument a little bit; strings — lift the
bow for a down-bow action; Bass Guit. — lift your right hand; percussions
— lift beaters.)

The horizontal line means hold the present position.




Archi (Strings) between m. 154-168
(these are a little bit different from the general actions)
™ Prepare instrument for playing
‘ Lift your instrument in playing position as if waiting some bars for
starting to play. (Do NOT prepare the bow!)

‘ Put the bow on the string as if starting to play
‘ h The horizontal line means hold the present position.

)Tf Put vour hands and instrument down (basic position)

Conductor
Normal (non-spectacular) avviso

&
[
j o o Normal beats

Snap the tempo given rhythm with left hand while conducting
HBB
™ V
4—‘» Sit down / stand up at the given moment

Two-line staff for HBB:

*

. 2-4 sec.
~ reacting on the ensemble

3 7 Look around as:

=
In the tempo of the previous bar. m:" 9
Less break/rest between sounds.) = What h appened”

Wit L ou
I ® o4 [— Whydrd-youstopplaymg? ]

bbb

*Use the precomposed (or improvised) grooves with variation or IMPRO.
The next type of groove (A, B, C, D) is always with new tempo.
(Change dynamics if you feel so.)

Two-line staff for an instrument:

_ ~ -
Put the beaters down and take bow
with natural noises

,_,17

"



Notation for Human Beatbox:
HBB - drum sounds

ROTO-TOMS

“1_ n

I
o
=

. BERSS

b/bm  p/pf  Kk/kh ts bss

b / bm = Pedal Bass Drum (with much low register)

p / pf = Snare Drum (hard attack, noisy spectra; “wooden stick” or ’brush”)

k / kh = Snare Drum frame or rim shot (hard attack, noisy spectra; “wooden stick’)

ts = Hi-hat (closed or stamp close; ”wooden stick™)

bss = Pedal Bass Drum with Hi-hat (beat open) or Cymbal (Crash)

ROTO-TOMS = imitation of Roto-toms with different pitches (you can also beat on Roto-
toms with wooden sticks)

HBB - electronic or special sounds

® % N T > > ] \
| [ —— ¢~ P
7 |

F A+ F

= ===
. 14 % . .
tpk ng kx tsss ts(i) ts(ii) phi phii phu dt(i) p(i) dt(u) p(u) tch(u)

HBB - pitched sounds (with vocal chord)

- the given pitches serve only as an example HBB - others
e TEXT .
] - | - - - n free
z oo -—of | 1o e _eof __°F ld — f
P o — [l o%- 4@ E- I o- I ———i
o u
kx nr vr r vz v n m
First staff:

t, p, k = crackling teeth sounds — imitation of noisy electronic sounds with short attack and
length

ng = sound of swallow — imitation of a filtered electronic bass drum

kx = "half frog” (buzzing sound deflated between mouth and teeth) — imitation of the sound of
a frog or a creaking door

tsss, ts(i), ts (ii) = filtered sounds of Hi-hat — imitation of electronic filtering

phi, phii, phu = breathy lip sounds — imitation of electronic filtering

dt(i), dt(u) / p(i), p(u) = filtered sounds made with lips and the palate — imitation of electronic
filtering

tch(u) = sounds made on the palate — imitation of a shoot

Second staff (the order of the sounds is continuous from the most noisy to the smoothest one):
kx = half frog” (buzzing sound deflated between mouth and teeth)
nr = hard throat sound with roll (rrr)
vr = lipsound and tongue-roll with hard throat sound
r = tongue roll
vz = buzzing (with throat sound)
v = throat sound with lip-roll
n = throat sound
m = chest sound
TEXT = any short word (it can also be a real text fragmented between the actual places)
free = any sound you want to create (it can also be a beat on your body)



HBB - precomposed grooves by the composer

A — —
. . _ = .. " a ..
J/ > I L) —_ I | /1 + + + + + & h—d + = | |
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ti ki tu ki tu ku tl tsch ti to ts b(v) tfui  vr(u) vr(i) ng ng___ ng

Four materials (A, B, C, D) are to be created and elaborated by the HBB soloist. However, the
composer created and composed them also to be used in the piece. Special sounds of these grooves
are:

ti, tu, to, ki, ku = short and noisy sounds filtered by the given vowel

tl = tongue slapped up to palate (as children imitate horse run)

tsch = noisy sound with tsh, and ch air sounds. Imagine a well fitting sound for yourself.

b(v) = Bass Drum with buzzing

tfui = air spray sound with attack and filtering (between u’ and ’i*)

vr(u), vr(i) = filtered lipsounds and tongue-rolls with hard throat sound

bow to the Bow towards the audience when the signs shows.
audience

P

Any other sign: see explanations in the score.

Woodwinds
% Bite the reed while playing. (Cl.)

S Blow air into the instrument (noise) using the given finger-key. When ”t” or

p” is given, blow / say the given consonant.
% Follow the pitches with the tension of the mouth so that the direction of

the filtered sounds is clearly audible.

tongue-
pizz.

Tongue-pizzicato (FL.)

Multiphonic sound where the given pitch dominates (it should be a rather
inharmonic multiphonic).

B

e Hum any pitch (the romboid notehead) into the instrument while playing

the other note (ordinary notehead). (Cl.)

=

instr. #E



whistle-tones on F

=

prprp

J

jet-whistle
’ =

G

mp<f’

Y5 air

—

bow to the
audience

P

Brass

“pop™

—p

bow to the
audience

+—

Whistle-tones on the overtones of the given pitch (FL.)

For any other special sign see the text above in the score.

Jet-whistle. (F1.)

Play half air-half normal sound.

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.

Mutes needed:
Trb.: straight, wawa (harmon with stem), harmon (without stem).
— Cor.: normal mute

Blow air into the intrument (noise) using the given finger-key.
Follow the pitches with the tension of the mouth so that the direction of the
filtered sounds is clearly audible.

”Pop” / slap the mouth-piece with the palm of the hand while playing the
given notes with the right hand.

Gestopft; ord.: closed (with hand); ordinarily (Cor. )

Open; closed (wawa or harmon mute —Trb.) — keep the position until the
next new sign

Very low or very high sound (any pitch)

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.



Percussioni 1

Beaters:

Notation:

Vibraphone (with motor), Marimba (5 octaves), Sizzle Cymbal, Tamburo
piccolo (con corde; Snare Drum with snares), Ratchet (fixed), Vibraslap,
Gran Cassa (Bass Drum), Tamburo basco (Tambourin — fixed on a
stand), Beer-can (c. 5-liter), Styropor (2 pieces to rub to each other),
Piatto sospeso (Suspended Cymbal), Chinese Cymbal, 4 Roto-Toms.

soft timpani beater, soft beater, very soft mallet, soft mallet, hard mallet,
wooden headed mallet, rubber headed mallet, wooden stick, brush, metal
stick, arco (bow), superball, friction stick

£
5
e

’Sizzle‘ ‘Tamb. picc. ‘
w204

frame

1/ 7 T 71 ]
y.4 VA | J° VA .4 |
= 1
o=/ =
=

|Vibraslap|

e ad

Percussioni 2

-Chm cymb
G.c] mac W
Q29

2 Timpani (a lower and a higher one; at one place put small pebbles on the
lower one), Piatto on Timpani (place the cymbal upside down on the
Timpani and play tremolo on it, while moving the pedals for glissando
approximately between the given notes), Hi-hat, Stones (beat against each
other or use as a beater), Cowbells (d’, e-flat’ £, d”), Police whistle,
Guiro, Tamburo basco (Tambourin — fixed on a stand), Tam-tam, Ratchet
(fixed), Flexatone, Nipple Gong (F), Vibraslap.

Beaters: soft timpani beater, medium timpani beater, hard timpani beater, very soft
beater, medium soft beater, soft mallet, wooden headed mallet, wooden
stick, brush, metal stick, arco (bow), superball, stone

Notation:

(on the drumhead upside down,
beat the cymbal, gliss. with Timp.)
!mp- (with extreme high pitches) ﬁ
\ | (\.) R
—): i w1 9: TR t P |
- e e
= v | ( X
Af* beat  beat stamp
(with extreme low pitches) open  closed - closed
Cowbells ’Police whistle‘ |Guir0‘
e e L =
Lod
_ py . _ Iﬁl . Joaaanad
_H T ” n |' = n F/ I I n T ”
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Special signs:

(muted)

@

STOP

i

e =

>

beat +QQ »
ricochet
ricochet
e
 A— ——— &
X °
V 7
_ 3—l
mp T ——
h
o
ricochet
F =
S TTTTTTTTTTT £
mf ———o0
0
—p
bow to the
audience

P

Bass Guitar

(muted)

O

pop

slap

Keep the instrument muted while playing.

Stop-beat.
Etouffez: mute the sound (stop the vibration of the instrument).

Rub the instrument (generally with a circular motion) ; rub the
instrument with tremolo motion (scrubbing).

Beat and rub/scratch the instrument (one beating gesture that goes
into rub/scratch).

Ricochet — drop beater on the instrument and let it rebound.
Ricochet, move the beater away from the handle touching the

instrument towards the head. This will result a filtering of the timbre
and pitch.

Place the tip of one stick on the head of the Timpani, the other stick
should lye crossing the first stick. Play ricochet” — let it rebound.

Alla campana — beat the dome of the Cymbal.

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.

Keep the instrument muted while playing.

Pull string and let it whip back (Bartok-pizz.)
Slap (beat) the string with thumb. (Play while dashed line is on.)



pull string away
(M2 up)
sounding:
(1)
a | (He) 17

% re —
e g
gl,\
ssand,

nails
scratch the string lengthwise

y
Z
-

ol

—

bow to the
audience

4

Strings

o0
-
ﬁ

lengthwise bow motion

|

\SY

bow to the
audience

I

Bass Guit. with frets: Play the given pitches but pull the string
away with left hand. This will result the pitches in bracket. Let the
string back so that you hear glissando.

Fretless Bass Guit.: play the pitches in bracket and slide down
about a major second.

Scratch the string lengthwise with nails.

Beat the neck of the Bass Guitar softly with right hand fingers
(12341234 etc.). See ossia in the score (m. 198)

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.

Circular bowing

Pressured bow (valid only for the signed note or frase). The end is

signed by ’ord.’

Press the bow again the string at the frog and move it slowly

lengthwise. The sound is cracking. Use the given string.

Short lengthwise bow motion. The arrow shows the direction
following the pitches: arrow right up means bow moves toward
ponticello, arrow right down means bow moves toward tasto.

Play on the bridge (whitenoise)!

Keep the instrument muted while playing.

Very low or very high sound (any pitch); very high flageolet.

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.
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Score in C

Human Beatbox

Flauto

Clarinetto in Sib
(anche Clarinetto basso in Sib)

Sassofono tenore in Sib

Corno in Fa

Trombone

Conductor

Percussioni 1

Percussioni 2

Bass Guitar

Violino

Viola

Violoncello

Contrabbasso

Werkmusik
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Bass Guit.
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HBB

Fl.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.
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7/ VA Vi V4 / S /7 A= Ve 7/ 7/ V4 V4 V4
i oot ot o ot ot oo oK S S S ot ot ot o
@ i3} 5 % 5 £ kel - N N ] i) o
2 = © & 3 e £ g 5 > = 2 8
© £ £

Bass Guit.
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Fl.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

rane

check the keys!

y’u

mf
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=

ylu

| — - — 1 key-noise
- &z )Y - & ) Took into the tube - . _)_Hqi
T ] SR < 27| (eve closed) 73 7| comeprima |7 3(§ s o=
blow the water out
" of finger-hole > ,_sucklhe reed_|
Gt v = = = I Y = =
J r = 14 o o
mf f umfn
suck the reed - . key-noise - - suck the reed
- & y |= & ) m X : =
S S 1 | ) I L« 5 J=2? =
B M = = - 1 = |4 a1
Hmf" vafn
buzz! = blow the wallcr out
- - AN AN -
T T o g e - T e e
‘ ‘ f ! = = D)
p p vlmfu
only valve-noise '_‘;“L buzz! - blow the water out
- — = -
()()5573‘ = ‘/gl R ‘/!_r _!739 =
L " . s
v
33 34 35 36 37 38 2
m—— ) |mm— ) |mm—— ) | =y ) | gy | g ) |2
[ <D < 1] DO < I ch < I b < 17 b R | < 14
he beaters d ke the b fix the Mar. wheel: isy!
(Mar.) {);:‘([,ilyez) eaters down Z?]()?:y!e) caters pu(_lhe beaters down ix the Mar. wheels (noisy!)
—3— —3— (noisy!) r > 1 - > 1
- b4 ) [ - o - - | lo 3
T € Tk T d y 73 5| = v 0 1} |3
| T Y = 14 = = 14 |
mp mp wd S
(Timp.) _ _ _
- — ol )Y '_P]acc pebbles on o Put the shell-chimes away - - z
‘ ( | ) | < I_lhe Timp. (noisy!) on the stand (noisy!)
“"’lf“ r;"fn -
clean the strings (noisy!) switch :m;plificr OFF switch amplifier ON OFF ON
—3— r ] r
= & Y [ o - - y v - G .
Ll | Tprd |y e 7] § |7¢ [o] § |7
4 14 14 = r— = 14
ytn "mp " mp" "mp " "mp "
. col legno
p'f' b Kn.
== 4 g = 4 4 3 g %| justifieth the scores =% i LV‘E . %
b ] B | — ]
o L P
f ' col legno
batt.
bo
1 . T
| - - justifieth the scores |I|c( =1 L I = ;‘F
=) hock wni = =) = ¥ = =
check tuning e Pp
°
é:\ ° justifieth the scores Jjustifieth the scores
3 3 rl 2/\ _‘ - 3 - D
| - pE=E: = =K [ | 2 17
= = 1% = = 0 =
V4 P v‘vf‘ﬂ yfm
put the bow into the hole of the bridge
(as if many rests come)! _ _ _ take the bOW_! _
- & 2 - - i is - ustifi cores | 4
| ‘ ( i ) | 3 g r | _clean the strings (r:omy!) | Vi Vi 'D i Vi 3 l _»]ustmeth the scores i
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Fl.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

Stand up —— (standing)

mp—— f Sit down
fill-in! .. . free ml
D /A F | T T T
VIEINEN = = )
1 S 3 T IS 3
7=

3 3
b tptts pf p kh b tptts
- 3 - a ﬁ — D — 2 Look into the tube again 2
A % 7 :
UV 5= 3 s 3 s 3 then blow into - fstacc
'
~ T
- % - 3 %5 o C  a— T S—TE3 2 | Remove the reed, put inty your mouth, z
v 3 3 i 3 then replace it
¥ »
slap
4+t -
ﬁ - % - 3 ;.g 1t~ 1<% - Examine the lowest key, z
e 3 4 3 —he— 5 “ﬂé' 4 press it a few times.
S S s . b=
S - P
# - 3 - 3 % e — e — 2 Pull out one tube ("mp ™), shake the water out, 2
v 3 4 e 3 L then replace it ("f")
Y] =
"pop”
> > > > -
oy % T o o —1x
- % = * = § ig I(\ i I(\ I(\ z = Jjustifieth the scores 2
o
Vs P

o0

U

N3
'l

~
=
By
A

ot

Z Prepare the beaters for t

E next actions,

(Timp.)

justifieth the scores

hard timp. beater

pebbles on the Timp. - noisy!)

justifieth the other one

p

"

z ¢ PEE: = 03 %ﬁ — T i — Remove pdbbles from 2
% 3 oL = 1 i 4 the Timp.. then tune it
= = > - B =
ngen 8lissande : o 1
f v > s > p

Switch buttons of the amplifier (soft!)

N
U
o d
"
N

1

%

y; |
% % § ﬁ e D o Z Rosin the bow, then passit to Vla. 2
v 3 =+ = 3
J Tp "
- % - 3 ‘ig o= C E — — 2 - Ask and take 2
)4 4 & 3 - - the rosin from V1
E’ "
justifieth the scores
pae: = 3 E—— .
5 % A Put the sord. on, then rethove it
s 3 s 3
v‘fu Hp "
P HE ) e — ——— . !
3 % A Examine the body of the finstr.
8 IF i 3
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@ ~t _ ~t
~t /@|
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HBB

Fl.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

J=d.
(d.=80)

—3—

Stand u; ing’
F<E (standing) TEXT
L= S oz L froe . T Roro-TOMS
T T T T r ] &1 T r ] s
—3 = : = N = s R i
=x T T T 1 | ] T r_mi T I I / 2 r L}
(Fu=-i ng ts kh kx b kh pf k ng ts kh kx b khﬂ’

Close the embochure with lips,

then suck the air and beat the hole

with the tongue

suck the air sim. ngn
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GE = === =id = = 3
oJ 1\)< J
Ry e— - —— - -
UJI‘R (e ] (e ]
S —3 —3 —— = =
S5 5 % 12 2
suck the aifl sim. ngn
—— —3 = Ee=——r——" = =
»<f »<s
(d.=80)
52 53 54 55 56 57 58
3 2 3 12 51
4 4 4 S 8
| |9 o2 - 135 = \|/ l# ) Y 112 | | | | | || Ig,
AT T IE] | 2% I R R 8 & & & 1) & o o |
L e B S L - -~
7 — ———1p = i =
= . E— ' 7 ! =
,3 % iihﬁke the rosin out of the bowz _!g g {3
SEp)
T = N 3 ‘g =
4% i!_Rnsm the bow 2 _!g S 5
v'fu
pizz. check tuning
rE— + =]
= 3 ‘!_ s 3 _: (e ] (e ]
prrp
arco
— o check tuning (flag.) 1
S 5= % iz 12 2
ra— o 2 -+ = o &y
prrp
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Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Cb.

9

Standup  (standing)
Sit down f TEXT (J=J)
fill-in! =z = |
free [l C 1 . . . R . g free
= T = T T r ] —F+ TF T & & - 2| |/
()1 s s v Y X0 T ey T o T lg T 1 & T | 3
(] PN I H O Il < 1 Il I O 1 Il | . 1
(e ] Iy T O T T r ] I Il O L T Sy |~ - S 3
= = ' ——
-
ts kh b ng ts kh kx b kh pf k ng ts kh kx kh k
4>
"air" > "air"
A "' TEXT = irqll. i
| = ag — = ;| 0 - o) mg %
y 4EN) y X3 y 2 B ¥ O} 1 1 & & <) y X3 v 2 L - & 1CY ¥ y X y 2 v . M YA Y X s 3
| £ W OREP N PN 1e T L N o Py W TQ ¢ Py Py N P /1
bu y Ty -ei- = 17 % e (o) =& = 3
rr 7 s s
... bite the reed slay
A TEXT i ord. ) ip P ord
4 = /Ig [ o] /IE 11
y 4EN) ) y X3 y 2 B ¥ (o BV X3 y X3 v 2 v y X3 (72 7] O3 s 3
| £ WOREP N P N Py Py [ o] PN 1 1\ /1
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P i
"
A
D) o> S YR W | 2 T TR e—r
VA S P N Py Py [ o] T Py /1
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+
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Y iy y &y & = 3
mf’
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e . i re)  § %
Yo g B¢ ¢ ¢ = ¥
(e ] (] (e ] (e ] x

63

64

«

)5 ). 2 8 y X3 ¥ lg - 3
=S T 8= : —18 4
‘Stones‘ ‘Cow»bel]‘ ‘Hi—hat‘
stamp closed with stone stamp closed
R e e e P L e e e e e e e e e e R B! - ar'
8§ } p () 8 T ¢ € 8 0’4
oF
mf £/ mf b/
SUI.II 1 palm beat o
nail-slap (noise) hp P d palm beat slape = oo oo . palm beat
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r = \ | N
Q T 1N ] = - e _ I | q
4‘*-_5_)'—'—}4? y X0 .ﬁ & ¥ IAY = 1) ] y 2 Y- y 2 # | Ko BV X3 y X y 2 L . e & 0
VA S N T Py 1 T T T 9 » Py | SHP Py T Q - oy | /1
3 (e ] | e} ke = Il Iy hul Iy | e ] hul 1K 3
7 p S P P
arco ord.
flag. 2. col legno  arco > col legno
§ P batt. sul pont. P o§ batt.
+ /) i e —dgl. = il °
o = I ‘g - Ald) T ] g -‘ I E [} /Ig %
y AW ] y X0 T B [7H K X Fe e =T 1 1 (&= & 71 B v & & & & (o BNy X y X y 2 B ¥ 0 P e e F- = 3
| o W S HENP-N %) Py T T T T %) 1 1 N e PN Py T P r/1
d\l (e ] (] | Z8 y [ N Z4 (e ] (e ] y X
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™ sul pont. O~
=
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) o iy &y il"‘ y &y = 3
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arco ord
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~ ~ pizz.
F\ ~ ) 9
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| Oy - ya y 3 y 3 — )= > -3 ¥ — o - y a3 y 2 | = 3
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Fl.
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Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

V1L

Vla.

Vlc.

Cb.

f G.P. B
1T r 1 | r ] | T /I% & 1T T =
1 & & F y 2 | N X0 T & & F y 2 T Y X0 T & & F Y X0 y X BV Xy y X 1 T 1 8
1 4 - L - 1Y - PN 1 Py 1Y PN Py - W, | R PN 1 4 I lINe]
1 4 T 1 4 T X Ty T 11K ]
ts kh ts kh ts ts
only motion
o) A - o) \/ l'n{ll. (no sound) ~
,’% & I;\ ¢ 1 | FREEZE in your present position |P]—'—§ . .’/] g )Tf S 3\ g
oJ < = =
only motion
A - Q) V Sli]p (no sound) ~
,’JL,:\ a - A = |FREEZE in your present position |H—% .‘/] g T/ < 3\' - g
53 ”j nits = - o J
only motion
(no sound)
— A (i Q) \ ~
. - &= 7 s |FREEZE in your present position |J|Z & i g le & g - g
14 = p
only motion
(no sound)
x +
+ r R0 V. - L St ~
‘,": y 3 i\_'\ FREEZE in your present position Hj & i ) L g 4 & g - g
E | |
mf S
only motion
-~ - (no sound)
—_— Era AN S ST e I Bl
- FREEZE in your present position _! f & T - 16 imw" S | & - 8
76 77 78 79 80 81 o
Q) 12 o g
e e g e TR ey | g7
J o o J 1) s 4 . ). & | | M6 | 4. 4. 4. 18] ¢ [ s
wooden stick only motion
— _|f.\ V (no sound) I3
HI = FREEZE in your present position |)’|J & i g T & g - g
= —
A — - o)
b’ A
A - ; i 2 o). 12 o. o. o. o. |6 Z
{7s FREEZE in your present position I & 16 i 8 - o 8
oJ = =
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slap (no sound)
--------- -
s ( } hY T r _\m V | ~
. 3 e } | FREEZE in your present position |Ja/ & ! ) o 1§ o v 3' ! - 117
— . | = ER | 8
8 T = — s 72
mp &ligg, f >
2 : P T 12 4 ~ y
y i y X3 ® o i iti o« Q.
) S 7 &% | FREEZE in your present position | I & 16 - 8 - o 8
) ¥ = —
2y $ - - o)
% & X T I |FREEZE in your present position |J|?/ & ()\' %g - g - - g
> = =]
f . only motion
pizz. (no sound)
_ - -~ V. ) ) ™
7= = |FREEZE in your present position |J|Zf s i ) v &= - | g }T{ < ,)\ g
= =] 7 .
pizz. only motion
¢ (no sound)
- ey v fe- (&) ~
HIF— E - FREEZE in your present position Jla & i ?: }% o f S g T & g - g

N
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CL
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Perc. 1

Perc.2

Bass Guit.
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Vla.

Vic.

Cb.

13

J S G.P.
o) o) r
e —  —— H—— T ———= I — ¥ = ] - Explore "bm|" (bass-drum-like) sounds!
§—e—<c—¢ 5+ 5 ] | — = ] {vary pitch. dhration. timbre
tsss ng
\V o) o) C R
2y = g |48 | % = = —— Remov .
& & £ £ - emove thefhead of the flute FREEZE
ST G I At
A p e
\/ o) ~
7y = % 48 ) - - - ———= - - -
A N r 1
L2
» | e
\ ~ ~
7y = | 45 9: - - X , = - =
<1y 14l ¢ S
Hp v.lfvv HI,H
\/ ~ ~
T~ L1 rd % Ay
r y 2 pa | s 3 v 2 f o - - y 2 v 2 e
e —
ﬂp " y‘u Hpﬂ
Remove slide and
\/ |_ _ ~ ~ spray,melube
Z - 4 & 2 2 - : L v ¥ L L] -
S B VA B T B %|_Lﬁooenndﬁ3 ? : L
“]’ " l.lfu uI,u ’:lfgisidc lock ring (noisy) ':f"
G.P. ~
84 85 o\ 86 87 88 89
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4 1 [ | |y | | =————f— | N N I T A
4] &4 d 1] & 4 FJchcheh Tch ) @ Jd 90 ] dd ] ddd
17 )y = \|/ H—=—— [ N T = Movetheberter:
8 ¢ | V | 4 I < |C0“ec‘bealer5|£ = i 5 DTICTTUIC OTIC: A(-)UIILL for the fottowing section
= =
Hp y‘u [t "
-Timp.
Tune Timp. to the following pitch
\/ stamp closed ~ - - bow near to the hezid,_and beat with fingers
2y = g IH"‘ " X T |
S VT = —= |
AR mf P
~ ~
Y 14 2 DY - I = —+ T I = f - I = !
8 ¢ 14 € 81 ] | — € ] t ] i
"
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72 £ 4 9 J - L - ¥ ¥ - L - -
S 1y AT f T
"» v.lfn p"
- v o) ~
Y g1 45 ) 12 = - . r - - =
<1 VT (41 ¢ Ly =
P v.lf‘n »"
Move end pin
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N
\/ r - ~ Baise Vie - _ Ur
1y = & | 4 & 2 - - N Furl the end pin screw, fjx vic. into
8§ < | V [ 4 | < put the bo dOWn!! LIZO:::::‘C‘ Serev] J/ \ FREEZE playing position as if stafting to perform
Hpv v.lfvv HI, n V‘f“
o)
7y = & Y 4 % ) 9 s s
g1 VT 14l ¢ 2 £
va v.lfvv HI, n
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Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL.

Vla.

Vic.

Cb.

ca. 5 sec.
- 1. gives cue!
_”l_)l ith thi ition of the micro (e.g.[di fi he Ti _|,_K l'-b d_ll_ .
ay with thf position of the micro (e.g.|distance from the Tips; l || eep exploring "bm™ sounds, ||| | R p: N . |
. . N . . . . B oll yourself into the cabels
| watch it: chdck cabels and micro: flick and beat the micro with fingeltips and nails) move with your hands Y
oy o o =

Blow into the tube as if

~ you want to warm it up
=L
yw
A Y _
A (;r ) FREEZE g Take the tube apart.
'3 | in basic position Lift the rag and clean it
o)
r r
) - - - - - (/r) FREEZE & Take the tube apart.
~ in basic position Lift the rag and clean it
L= | =
o~
L2 O - - - - - ( ,Tf) FREEZE -
7 . . .
in basic position

N

FREEZE -
in basic position

- (Jf)

90

91

92

93 94

ca. 5 sec.

Fl. gives cue!
96
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PN A N [ I Iy Y I S I [ | | » o I - |
Jd e d 1 ddd i) e d o 1Jedddi)jd 1 11 ¢ I !
o)
| r
| - (}f) FREEZE -
= | I_in basic position
(Timp.) _ _ ~
N - - ( ,Tf) FREEZE -
| in basic position
_ o)
) - T - I - I - I - ! (,Tr) FREEZE :l]] -
7 T T T T 1 . . s
r I I I I 1 in basic position
o)
=4 f s 07) frrEEZE
2 - - ol cl 1 - -
) check tuning|(L.h. only) |7 f | in basic position
oJ = = ' =
> fr i 3 ';Khb l::\ 8
- - - y g o/ e for plavine -
% Fix the shoulder pad / mgi |Prepdre for playing| '*JFL“ basic position
= | | = =} | = .
»"
=] O i ___
| 3 ;T! Continue preparation if needed.
(Anyway stay in basic position)
= i =
A
) (;f) FREEZE -
a | in basic position



HBB

Fl.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VI

Vla.

Vic.

Cb.

Give cue to cond.

ca. 6 sec. (¢=80) (continue the previous bar without break)
Cond. gives cue! o)
,_U - T % I 1 [ Eree IMPRO with-th — '_3_; -
nroll from the cabels - ; /
*li - - revious materials and A . . S—. S—. w— 1
and keep exploring with "bm" 14 | | || p i .
= —I" [ many Tests I between
bm b

= - - ~
Put the fl. together Z - - FREEZE in your presfnt position 2 Z
) until the next action
| O
Z | |H(I:I: E in your pres¢nt position 2 Z
until the next action
=
=le o)
Z FREEZE in your pres¢nt position 2 Z
| until the next action
_ ~ -
- 2 - - FREEZE in your pres¢nt position Z & Tune Cor. up, raise it 2
until the next action shake the water out
= o)
- Z - Replace slide H{!:I: Ein your presgnt position 2 2
until the next action
=
i |
ca. 6 sec. J - J
Cond. gives cue! (J J =100

* In case there is no piano on stage use any other keyboard instrument. If there is no such instrument available either,
walk to the percussionists, take a mouth organ or melodica (or alike) and play tuning reference sounds.
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97 99 100 101 102 (o) 103
HBB gives cue!
I I 1 . \
[Walk to the piano on stage* | £ 2= = = T Walk back 1o condy position |[FREEZE |5 ™ | | | | |4
gt EE == s = T L A dd4 J14
C o)
- Z - - FREEZE in your pres§nt position 2 2
until the next action
=
— ~
- Z - - FREEZE in your pres¢nt position 2 Z
until the next action
r o)
- " A - - | FREEZE in your prestnl position "2 4
4 until the next action 4
=
| o o)
- 4 - - FREEZE in your pres§nt position 2 4
4 until the next action 4
=
— o)
- 2 - - FREEZE in your pres¢nt position Z Z
until the next action
check tuning
9 - - C ™
2 9: e LT 3 FREEZE in your present p '2011 Z
L < until the next action
= — = =
Pp
checK tuning
r ) r A ]
- 9: % < by FREEZE in your present pi 2011 4
s IHE I e until the next action 4
- = - =
mp



HBB

Fl.

CL

Cor.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL.

Vla.

Vic.

Cb.

As gliss. with

g

% T r K T T T T T N ]

= 3 y 2 | = & 1 T T y 2 - T T & 1AW 2 - 1

/1 Py I I I ~ Il Py I I I NP ]

- 3 T T <& T T T r 1
v bm b

"FREEZE with Cor. raise
:(drzlin Cor. off earlier in

. Stay in this position until your ne|
ase you get tired)

t action comes

PRy

105

106

107

108

109

RN

o |

soft beater 1y,

i 4 - - - é
- P o
mf
wooden headed mallet
3 o X
Z y 2 y L C—
P e
= >
mf’
palm beat
] glSs A
Z | — e — s e — . r—— o ]
< 3 t 11 ry ry 1 ry S bt 1
1 — 7 T L 1
- b‘\MdU 4 e
mf —— = mf
pizz.
=
Yo ¥ 3 O
1 | e
= T 4
P P
7/
- pizz. E
5 T 17}
=B _r |
2 | — 172
= b q)\'\sS' Y [y} D)
r p
pizz. v
oY
Z T —— y3 y 2 -
S . — < S
= be s —3—
mp »
secco
pizz. 1isS. -
- o b g2 .
7 o1 { 1)
2 Cr— 2 y 2 T y 2 C—a
. v r
mp »p mp
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T N N T - T T > T A ]
HBB e S———— — = i ] = . S i — ar— 1
T r 1 r T IV T T \' T f 1
bm___ p(H) p(f) b
ir?
| I LAY
7 r—— ri)
FL. == EEETUATE S =
BLE Py &
p
Wi blow the water out
air' iy
9 "p' 3 of finger-hole
cl. | e e X
T T | BN T
1 3\ nﬁ\ <7 |4
F ks
K - »p »
mp
Sax.
Cor
Trb.
110 111 112 113 114 115
oo |
ubber headed mallet . /3./‘
motor ON o ° o o
y, ot het.
i - r— =% T B
r P
medium timp. beater beat +QQ A
e(%ge '_n(}rm_a‘] brush  center egge hard timp. beater ~ normal
o) e =L
perc.2 |8 = = S SR, S S G ) S = = —
¥ T ¥ é ¥ T
3 bel ! = bl
V4 mf » mf mf
l;)rd. .
vl sul pont.
. E = = 1 = = = = = I =
Bass Guit. 7 1 rS I ] ] ] P =
© —3— 3
mp mp
col legno
b tratto HT
secco . . . . . sulll = /
19 o o te — oot i@ »’ £
Vi yan e tge oV o ¥V S T e 7 - P — e S 7
. 'mu o A”l MTI/‘ 1 4 P Py AI [V - —g | Py A4 Py
ry) e 14 ’ 3
p
r p col legno
lrzﬁm
5 seceo L ke e wco | de i@ ke’
4 7L T he T ¥ s < o S— - - ¥
Vla {ey VA WA vk 1 f yA— 7S o < i e/ o &
'JJI “IY 1 1 4 (ij“ I' —;
P » » z
secco . . .
pp _bp be . ba
3 5y + Heell V< o  — T - -
Vle. 7 —< 17 @ T .4 r3 KT—& ry i S
L4 174 1 1.
P T + 7
p
L,'\'\55'
rax r 1
Cb. 7 s i
mp
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HBB

Fl.

CL

Sax.
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A 0 BT 1T T T—K 0 T ]
1 & & & & F & NT ¥ 1 L7 y 2 & 1T T | 7] y 2 y 2 » 1T & F - 1
T o/ o || o o T o 1 4 - 1 I | - - - 17 1 Py ]
[ 1 &7 1 4 T & 1 | . A 1
4 . . 14
bm p(f) b ts kh b p®) kh
o) — — — -
7 = I = I
Y 4% - S & T & - - v 2 7Y &\
{2y  via) ) Py PR/ |
VA Il 1 T -
oJ 4 14 [—
mp p mp P
A sim.
b A
¥ 4% & L7 & I 7] y 2 - - y 2 & & M 7]
12y 1N 1N o/ N Py PN N N K
VA N T T T T T
oJ 3 uﬁ’ < J nﬁ <
< P < = p
m g mf 7

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

122

123

124

| Wi

[ Wi
|

126

| W,
| N,

o«

[ Wi

[ S
| N,

wooden stick

wooden stick

X rim shot brush  tim shot
sim. beat +00» N
T e — - - S E— - e —
} T PN L N I T .
7 14
mf mf’ mf
3 beat CloSe( m—0pen <ulla campana
metal stick e P sulla campana
cl Sy . . —— P
stamp closed o ey R Re [ ét
 — 1 f ¥ h =8 A A =l
EH - y 2 & 1N T T 7 - & 1 &1 - - & 1 - -
-~ I I S — 1 4 [V A S — 1 4
- — 55—
mf ———————p
) . ord. sul pont. . ord.  slap
sim. slap ord. slap o
. . £ : . £ ® b
rax r ] T - 1 T T - |72} T | 7Z) 1
I OO Y & 1 o~ | N 2 & & I = (73 & | V) 1 v 2 [ VI 74 ] & ¥ (YK P s U} ]
7 Il PN T | VN - Py T 17 Py 17 e o I PN | Il Py ]
1 4 T ¥ T ¥ T ¥ T 12 1
° [R— y— Y g
mp mf’ mp mf mf’ mf' mp
col legno arco
wl I;raTlm - pizz. 3 on the britige pizz.
1 A P pd —3——3 - N ord. i
DA 17 I = i I ] I 1 1 1/ I
2 [ H A ’ 2 ¥ & y 2 ’ 2 & h CVEY Y y 2 ¥ v 2 I 2 | Y 3 y 2 (MY N 7] & = y 2
lmu T P T 1 Py Py L r( Y I } PN LS P 1| | PN | Py @ P o/ u L/ Py
D |4 L oy = D] 14 y
V4 V4 P P V4
> ba arco be he brid piflz' é
— ridg .
. F # . b b ; onf e bridge ord. b' —3
) & T %) ] — h T > I T 1N
- ’ 2 | Y | K | 28 2 & W y 2 &7 (7K 1 7] “r v 2 y 2 Ve - - 4 [ A 2 v 2 y 2 1
PN T - - T PN T 174 PN Py 1 2} = T Py Py T
y | E—— y I 2 Ll 1 r
[— f 4 :
P p V4 mp
r
—3— h: T'# A: é ord. J
%{ i & 1 1 O 1 r i — ~=
P ¥ A L I —~ A et 2 W} Ca— y 2 o= y 3 L i 2 H
y A A T - ¥ LS o 17 Py = 17
| —— L4 172 o ¥
|4 —3— |4
Pr P mp
pizz SC.CCO # . nall-flllqt:k‘ . .
ord l, l, molto sul pont.
rax '\H_ 1 ﬁ 1y Ay
y—F 11 L — —— — ya o 172  B———— 2 ¥ )
7 Py } I Py PN L !\y .\ T WI' Z
=8 14 [ g y— ppre— —
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Bass Guit.
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HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

Play this measure 1-4 times.
(Cond.: give sign for.next bar)

25

Play this measure 1-4 times.

(Cond.: give sign for next bar)
149

. . = L.
: e s | . — 531 gl 3
: T 1 = T 1 I = H 10y 1
bss p kh ts  pp) kh ts ppn kh kx kh
z 5 — — Fr ¥
I_ T — e T — (e} ks 3
pP— p—— pP—
= = = ¥
(e 1 ks 3
) .

= o 3 —
—— ==

p ————— pP——
& 1

oJ

— T p—
- - — p —1_ 3 g ge— HE
7 = 8 7 4

4 ¥ 4
mp =0 Timp—o =

[ .

[ .
[ W
[ ¥

o
o
ol

SRR

{elef
N~
-caﬁ'
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26
(in tempo)
Cond. beats in 4/4, HBB, winds, brass, perc., bass-guit. follow the beats and play your own time signatures

[ 3
Imitate the previous groove (meas.149-150)
HBB . f -
I_wnh the micro on your throeat (filtered groove) -

Remove the head

| check the keys! . Blow into the tube Put the fl. together
. < X - - 3 ||
Lo (I T KA A ir L 1
[ — T
3
P
blow the water out suck the reed
A
: - 3 - |1
a (g [ vy @ 2 | 4 I 1
ny PP

i Blow into the tube
Look into the tube .
Remove the mouthpiece /—\P Revlace mouthicce
(1 eye closed) ),,Ib {?; P P

- =) —Q g - t 1 ———s ¥ T - ' Z

s [ EDIENEIR=s==-ccs====Ci i=osis===x %
% 5
r s
Shake the water out.
Take out 2 tubes Loose your lips. Put the tubes back

- y - . - - 3 T Z

N 7] J T P Ep o p i
7 14 14
P P P
Loosen the side Fix the side
Valve noisy only lock ring (noisy) lock ring (noisy)

108 1 0 S P N N N T W 1
y

(in tempo)

Cond. beats in 4/4, HBB, winds, brass, perc., bass-guit. follow the beats and play your own time signatures

4 153 4

4 Beat ca. 4-7 measures (in 4/4), then give cue and move on to m.154. 4
M. 153 is followed by m. 154 without break, only string motions are added.

Cond. 4 I, | | | [ 114
4 vy ¢ 4 4T 4
Unfix the wheels of the Vibr. Move the Vibr. Fix the wheels of the Vibr.

put the beaters down —_— away and back (a bit) —_—
Perc. 1 2 Il =) |£>J g = |r rgl | g Jg =

[
V4 P V4

i~ 1

Prepare the instruments and beaters
put the beaters down for the next action

pec.2 |4 ]2 Ny = | =) | = IREERE 7
P

p

take 3-4 beaters

Touch the cabel to

the string; i g a i
Unplug the cabel e strings (noise) Plug the cabel in

msoi [ = CRRNT L SO I N B ]
pomf—=o p

vi | - 1

via. |14 - 4

vie. |4 %

co. | 4 - 1
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(in tempo)
,_C i h i ith IMPRO
ontinue the preyious groove with sothe .
HBB Z I_Sleob leDm()d‘lf\' it into a new groolve
'_(Conlinue and keep the tempo)
I
G ER
[
(Continue and kegp the tempo)
5 [
Cl. AT
=
'_(Con[inue and kegp the tempo)
|
Sax 2 T
- 1=
,_(Con(inue and keep the tempo)
4]
Cor AT
1=
'_(Continue and kegp the tempo)
|
. ([} 1
[
(in tempo)
4 154 155 156 157 158 159 160 161 162 163
Cond. 4 I LIl L 11y | I Y T I A I B N I S A o
A Jdddl jdddljdddl jdddljdddljdddl jdddljdddl joddl jdddl
,_(Con(inue and keep the tempo)
Perc. 1 2 I
C
_(Continue and kegp the tempo)
Perc.2 2
_(Continue and keep the tempo)
: I I ] I I ] |
Bass Guit. 2 ! 1 | I 1 1 |
—3— —3—
vi. 4 T2 - ) =t Y - Me—iy T = g =g =
NN STch]l b cheh e e <<t 11Tt 10T T
m m m T m m
via. |4 - - y | =g - | =& 3 - D S i e - | T ha T
|4 L N P T E ST T [* T 1h
—3—
oo lba _ pl I N I Ut Gy S PO 1 usy
K I AP ST T e T [® T
ob. 14 - - - )'T‘-Rf) - 2 _-— ) ’T"—.— >T = )
% DR < [T Frkdb T =TTl =
™ . . .
| = prepare instrument for playing
-| = put the bow on the string as if starting to play
z
|

= put your hands and instrument down (basic position)
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HBB

Fl.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

V1L

Vla.

Vic.

Cb.

(micro: still on throat)

| - _ -

I = - ,
v
n n n

- 6 = = =

- A = - =

4 9

.

- 9 = = =

4

- DI = = -

1
[= ' - - -
{ 0
=
- " = = =
I I = = =

(beat with plastic tip of the bow sempre
above the hair) come prima come prima
col legno col legno come prima col legno
iu%]la corjia b batt. P batt. zrd_ B bétL
’ & \ lengthwise bow motion L o \
JZ-W\H -l_ﬂm -l_@/\H | /@/H | st T% [  —— ¥ e {r—ei; ¥  — — I
| | | ‘ ‘(l)l | ‘(l)l ‘ |(‘)‘ |(‘)‘ yuyu P L f PN L I Py ? yuyu PN !A Iw
et et
nf nf | >
put the bow down!
- - | pizz. sim.
) | | | —F ) T 2 |D¥ ﬁ-« r; ﬁ‘« y 2 ﬁ“/if ﬁ‘« y 2 ﬁw ; ﬁgi rs ﬁg
[T T DT T b T T bl (h e = 13 = = = =,
= e < £ & T <
f col legno
PIE;I(. .
sim.
gT i ’fT i ‘fT i ’T’T | TT i o EXeert e eer [T e evy
QD) [gp QD) b QD) (1)
| | | ‘ ‘ IV W 1w Ip\p |-
mp
put the bow|down! (PiZL)
(pizz.) (noise im.
L — [ Ly — H-l M ——k - re—
I N ! N ! n I g ) I YT r— —— et N
| |(|)‘ | |l|)| | |(|)‘ | ‘ [y | ‘s/bAo«,\l- 1 rS & [l e/ S Y
— —

S
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HBB

Fl.

Cl.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

(micro: still on throat+hide mouth with hand so that the direct sound cannot be heard)

re X < . .ox e . X - . . x
T [ ] T O O [ T T 0 r ] T O = T [ 2 Il O D [ 2 T ]
= z I—r 1= Ffe T — 7 I ——F7e [T
O] T 1 { = | w— IPETT LA 1 . T 1 = T O T 1 { = | —
~J ~J
e - - = -
kh bss bs n kh tsp p n kh  kx bss p kh ts p p(f) bs kh bss bs n kh tsp p n kh  kx
come prima
) P .
7 o Iy 3 o
Y 4% - v 2 K3 I & Ay e I y 2 Y3 .
{2y Py N i i N Py i\
UV i — I i T —
TR ;;;“".‘A 4t ;;;'ii+'*'*'
P —— p—— p=> P —
o)
b A
¥ 4%
I fan )
ANIVA
oJ
* *
come prima j j
L — o ) i VIR 3
4‘*:—ﬁ 73 < 1 - € T
7 T S I - S I |
It T T T T

r=

174

9: - rlgtand up, remove the mouthpiece. Put Cor. down on tife chair, pick up your score then walk to the music sfand on the Ieft side of the stage (beside HBB) by m.IB7.
IEul our score on the music stand and prepare for "prabticing". Hold the mouthpiece in your Lh. and preterd to push your r.h. into the corpus of Cor.
come prima . . .

| 5 e L2 ——— g L2 el

- YR ] y 2 7T - duat) y 2 - Y ] y 2 7] i) y 2

y 17 Py [VAME] P I -~ [YAM ] PN
¥ ¥ ¥ ¥
¥ ¥ ¥ ¥

mp —=0 mp_—_——o mp_—=0 mp _——0

[ W,

[ Wi

come prima
e P P
V4 >
finger j ét
L S P R
EH 5 1 1] 5 L. A 5 A C N 5 L 5 K I
wooden stick | ‘ | | | |
[Tamb. pice frame  p===— = P— pP— = r—
come prima
stick |[ L pocor [---- |;I : ‘;f = poco rit.y
m - v 2 (7 1T N o e . & 1T N YR J & (72 T N o e
7 ¥ L") o/ D..-.~.~ﬁ~ ) ¥ L) o/ DM
wooden stick
p— p ———o0 pP—=> pP—=> p=o
come prima
o)
o 0 I & & I ]
Y 4% y 2 & 1 L7 y 2 | T - 1
I £an ) PN o | 1 Py 1 I ]
VA 1 4 | I 4 T & T 1
? pP———o pP———>o0
col legno
batt. ord.
1y \ Y FREEZE g 5
> A 1 @ ot ot
y i C i — 2 7
'M\I Py ? !/ !/ o/ y o/
oJ
mf’
FREEZE come prima
P .; 3 3 = 3 ﬁ" =
1B —J
=2 2
FREEZE
| I YK K3 (73 y 2 L] - -
—/—F T <
v 7
FREEZE come prima
rAx Y Y Y
o — - 2 S —
7 I L PN t"AJ t‘,\l o/ R
12

=
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micro: ord.

7 —_ : T
D u S LR -
TG 5 H > s A.r hmk f m N
L | - i g
B m . , o th wu S
| = o “wwvﬂ ~ | L
N 8 —Ie ¢ Muw. i ' I
,pmJ L [ > { Iy th
~ N At H ,. ) ﬁ/:‘. ) e L] |£mJ 9 It
s = A TR o 8
& E NP + _pmJ o ~ T e e -M\
(i :
I | e s
A+ N R o — S ~ S
o .. g ([T
l B + fmJ
+ tMJ H > TN | th
w .w > m —Te u |f 9 w.
8 74N § < = g -
< s : :
5 g = 5% Te AT N - fmJ £
e T A irwn
1l ] g .nlm.,uml cl
. -\\' < N ) -_Ie 3 [ NP I ﬁ\%«f
; : tat
[IX S m o+ %#bn i
Wi - L T g T o e N < 1
.-.4 a TN - v 2,
{1 2 HH i > LTI |
Ay = 5 T H B ﬁ/:‘_ ) e i P R ot v
ol = o [H B in\g 8
s N
|—m N +l Y 9 Mz W Te ¢ ¢ .mu
411k P A. MH . mN
! 2 . e \ N &
. L 5 A~ v&b > —_Te Sot-Ad_ p N o1
. N [ofat
3 l % + ] |
.-\\LW. ..w N e L M\WV vt
uu_ : S = S al £
Q
N EEE Bl 5 —Ie 2 o \#J 2 | Ny
Ry = © 2 s =212 B N
I J—m ~ Te Ns £ M ot nw. M o il
.| &= A A
AMV\U ﬂm ﬂll ﬁ 6 m ~ ~ m ~ Iﬂm \va hlﬂmV\U ™ nll =
2 3 o ] & £ E S S s = g 5
= @ S 3 3
~ ~

Bass Guit.
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- 1H = 2ad, G
ﬁA s mA_mV\/ m,p.ml
~t e -~ «_ SS < 6 B i MWJf e
. 3} 5
3 l o “—
” JInN 5
§ uy N
| & = 99 >~ «_ ~4 N1 N N B[ 1aNN W
b w
111 X Iy N
~ 5 Nt AT A.ﬁ/:‘. >~ «_ ™ |> 9 N = M
. . £ L
Pam < =_| [4& ~ R . S 4N
i e B B nM|v ) 19 l”. “ th
3 N o < ot mw X «_ Ny e - N @ |
—— —_ _ Il/ll
= A_ 1 -
. I A1 ik
Enid At - |9 SN i~ o9
. .4 olet
m 0 ) .
N — MRS
~ i N : 9 b XT1e N It ! !
o = i > { TN | o
E 8 @ —x e b S 5 o
1 '+ -
( y :
A I\ ' - i
» ; S — T = " =
o = H > NN
I <
s g — " Te i S S
S[er
- AN W
" o — Ny
X~z + 1979 —X e N
peatin " v 1 '
{1 = TN
w A~ VH ﬁ g . |9 : H ‘> lof i
A 3 E
9 Mle . z — 19
1 I + 4l o m — T e d d - ERY
—— —_ - HN-H
I = N1 AU [] M
. I A<—H N
o~ A (&M > e Ery e . i~ o hrd i~ hd
+ i ot
N - Y 18 5. H
L) = l : + | Az 5 @h PN | Ik
. || o Y
=~ o A o ! X ¢ NI e o ! L 1nNG o
2t RN & g . 1 Bhanas W
| & EPP n
» ‘e RN 9 WM$ N th
Rk R . o S
i N =, — T b SO Rt o N o 5
Zanhe WY R -
i+ 4 :
‘ : 3 ( § e
;H z 3 X — T A = HHMV S 1IRRES N N
{ . a : NE NG oy " ;
K&re N n 2s el Sz N o "G 2e e N
@ = 5 % 5 I g - a < E s S
5%y . . _— —_—
g © 3 3 & £ g g > > > o
@] 3} 5}
~ ~

Bass Guit.
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HBB

Fl.

Cl.

Trb.

Cond.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vic.

Cb.

184

v b

186

— I\
2 N o ) «® o [y o - [ee N e o ) [o o o2 - |
< o L3 Yy ¥ [< 2 [ PR [ < i P b3 |
r T kx nr vr v
o) .
7 Iy 0 o I 0 o
o & | NI I y 2 K3 . 73 Ay & I y 2 & I,
{2y i I\ rs i\ i N rs i\
UV T 1 — I‘ — 1 Il T 1Y —
—— — — — —
o)
b A
¥ 4%
I fan )
ANIVA
oJ
t 1 * 1
ﬁ 2 J\ o i 2 J\ o«
rax Py 1 PN Py PN
1 OO 7] 1 & 1
7 T T T
= [ s ==
— ——— p— —
Play this section as if you were the soloist of the piece.
Pitches are approximate. (Keep r.h. always in the "corpus".)
|
|9= - N b E Jie
. . . —~
=
i = anmummi T ) p
L P ot e L) [ =l o
- & y 2 7Tl y 2 - & y 2 77 -] w3 y 2 3
y Il Py [V -~ Il PN [ YA W) PN
A A A ¥
p— ——— — —

187

snap towards horn

)

e f
(Sizzle)
>

J—

2.

r |

-8

—— s = S —————— ———
EH 4 $ A 5 7 A N Py R 4 I LTI 5 4IIII\£ L - P 7 S I N
(Tamb. picc.) | | | ‘ | | ‘
— — p— — p— — — —
(Hi-hat) S
(poco rit.)-, FE L ~
i ‘E o1 — - - >
— — mf
(Guiro)
fingernails
‘m m ,m scratch the string lengthwise
bw
0 i
) A D 0 I &= a | 1
= — AT H = V7 .
G : i H : H P :
.S) ———— ——— ——— ﬂlf
col legno ol legno col legno
b@;{, ord. l@l. ord. l@a}n.
+ ) N -hdﬁ £ I\ J;(Jﬁ I\
b’ A 1 L2 = I 1 L2 1
y i 2 s I 1 i i 2 % X ¥ % e ¥ ¥ 5 T
'M\I Py ? !/ o/ !/ o/ }V ! !/ Py ?
U A
nf " nf
& v 2 & - y 2 (73 y 2 &
) < PN ﬁ | N € DA
~ < }i’/ <
| OO 3 (7 X v 2 - X [ X y 2 y 2 (YK LYK ’ 2
Z—< = £ 2 = < £ — €
4 4
mp mp
ra Y LN N
' ST % ¥ ST
7 b‘,\l (VAN R I L t,‘»\l ”
L=
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HBB

Fl.

Cl.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

33

ATV 3 3 i\ ¢ | m P o 2 [e o o i'\ 2 o r o | - o il 2 ]
L4 < < o | |'/ < | D LA | =% I
vr r vr vr nr kx kx
— —— — — — ———
o)
l;)ﬁ\v
+ + + +
3 ﬁ ¢ l\ + i\ 2 ; 2
p— — p— —
?._ e = ! z -
DA P 12 I il T T 7 D I W - M
T S T . I T
—
frull.
"}. X j;\ < - - -
mf

188
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> Vibraslap
J/—\ o - o brush dr~—~
Hi F)\ % Pm-'/ = % T =
14
mf’ mf
wooden stick it woitim stick .~ ~
) ¥ K—= - PV 2 ) o o o o o 2 )
Z & =" iy D & 3 o P +f D 3
mf’ mf mf mf
rax T T T !
I OO - 1 LI 1 LI 1 - ]
7 T T T 1
1 1 1 1
8
ord.
0 G)L ;d'& & ~
v A 1 e ® ® A
i ¥ = 1 —— - i = % O —
'M\I ’ I PN y o 7 o/ L Py
oJ foad ¥
“m}m mf’ "mf"
3 = y 2 [ -
) —d —
i ]
arco
sul tasto
[
y¥— = — —
a = e L
4 C
mp mf
2 B .y N
) &1
a b mwNRD
8



34

HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

V1L

Vla.

Vlc.

Cb.

e
N
1

TN

2 - R N R Y o -
< ol < [ Pl £ [< 1) [ < ! |
14 = 14
vr r kx kx nr nr
o} . .
A Y 73 O = N+ - 73 o =
'3 : \k — e < Ik — el =‘ \k — < Ik —
7@.-;'@;(“‘(\‘ @;;‘H;w g;\f"",g:;""” @_;,-;;;;
—— ) f———— T — _—
(accompaniment of the Cor.) sim
(quasi) slay —_—— Wi
) 3 J:l + p+ 4 E 4+ = . air
2 & y 2 v 2 & — & ’ 2 o I
g m;wé-‘ : /J‘H;E‘ i Er=l
o & v e )
s | 3555
o + + ¥ K
SN P NN P
‘}: (7] < < 1 & € L € 1
z = ———t=u ! = w
. $>/-\ T enSls) frull.
- T ai BEE B I —
I K —_— — 1 - N T AREE T e | v
— —
9 ~ mf —_ f' m f
mp mf
(accompaniment of the Cor.) frull.
senza sord. "air" S —3 =1
) ﬁ% £ i A
) ¥ e i M ——+ r S+ f+* ¢
gt — —_— =F = r
S (=mp)
192 193 194 195
| | | | | | | | | | | | | |
J ¢ ) e 4 4 1) 4 e 4 1 4 4 FE
TR -
2 o gotigee. 2 2 o« @ Fr — )
Ht ES 7 £ < V P I £
Y ;
mf’ mf mf
vel% edge| edge
wooden stick é Lasedd
5 v ¥ i y 3 3 X
Z ‘I T Py A‘ T
mf mf
o) T T T 1
7 = I = T = I = i
r I I I 1
arco
col legno sul tasto
batt. ﬁ
o) I\ ] fi
b A 1 1)
E——+ = — | =
VA 0 1 4
oJ
mff mf
)
y2
1B =5
2
S
arco
col legno sul tasto|
Pbatt. ﬁ
o e
rax 0 0 YT | (1S
)—¥ O Cx) ¥ - O a4 L L 15
VAN I IH IP‘ PN IP L4
% 7
mp mp mff
take the bow!
IO NN
i o

Y
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HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

35

. 2 ) PR N = PR e 2 - |
) < L3 LMl [ o’ Ll [ ) < |
4 - = = 14
r T r vr vr
o & AY & I y 2 & I & AY &/ . y 2 & I
{2y ™ N 3 N i i\ Py N
U\} 1 Il — e o Il — T I‘ — Il —
T ———— T —— —————
. "schalltr. auf" (like in Mahler) ord.
(quaﬁlup hair" (‘iua“) slap "f\'ir" (quasi)|slap
A —3 T 4 s o PN atatttd aaad) + + + L + 4 + 4+ o4 o4
i = e — -
6t — = =— = < P P+ &
o 3; R b 3 I+ T : : — e Shabe®
- mf mf
+ + + t
ﬁ 3 $ 3 ﬁ 2 i ¢
o) P - - -
7 — s T - - 7 T -
,g,eu’ I W L M
"schalltr. auf" (like in Mahler)
vibr.
— — A
—3 J g > ﬁ ﬁ . 3 - _ r ord.
3 PN > . -
) g Gt Ty [ J S gt vy
- G < = - 3
r  —f Vi mf<<|ff S mp
ord.
con sord. harmon frull. —
IO 5y - £ 152
! OO y 2 & Al - 7] L7 4 7] T y 2 1 112 Y
i L = : % L
L he
mf mf’
196 197 198 199
| | | | [ | | I | | | [ | | ||
J ‘ e g 4 F I N S N FE
ét ét
L T = :
mf’ mf
center| center
o~ e dp~~iét
r ry = e -
,l- : (7] Al'\\ A"\' 7] :
mf’ mf
r.h. (12342134, etc.)
Softly beat the neck of the Bass Guit. with fingers
ossia: also tune the string down in the previous measures and move it up to the low C
$): - f - ] — !
Z T —z T2 1
r T T : T 1
glissando lento
prpp
d.
0 o .
b4 N T T I
oy = = o IEI £
VA Ks: ) < T ks |
[y N - o+ o
~———
fp
arco vibr. molto
) N i t
13 = = T —
y TP <T ST |
ez [ @~~~
fp
ord
o— — o0
nY £ &~ £
3 - - —— —— 5
y -
fp
arco 0 )
o =
& I > —
Z 13 -
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HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

© Baldzs HORVATH, 2013

mp dim. poco a poco ¥4
- P = - PP . = P = Y = -
Ve 1 [ < o | [ } [ < P
vr vz v v
_ ord.
) . pa _ - /—\.’/—\"
7 e 0 i T
AW VICHEN \WN 7K} N y 2 LI - 2 & y 2 & 3 v 2 & mw y 2 T T & -
fey = * i . —=
e R +_+__;+-;;+'mf f=|mp mf mf >p
T T— p—
sim (% © \
e °r N o &
voice ! S—
9 K Iy 1 H 0 T 1
Y AW L7 y 2 - y 2 N8 - y 2 & - y 2 L7 b\é y 2 & y 2 & T 1 4 &1 &
’3 ‘byA Py #i\vll PN PN = Py :_ Py D@ |
mf mj instr. #E mf mf mp =0 mp
mf
I ) pe— X = rav
) it x s ——* = ¥
B 4 |14 v ¥ = m
mf mf° mf mf mp—=0
Relax your lips (brrr)
- < ‘Wipe your lips with r.h. Tdke your score and return to your seaf, sit down, !
7 fyﬁ l g fix mouthpiece on Cor. thep play as a usuall 9
9 %
iﬁ - o — = - - - - 5
200 201 202 203 204 205
| | [ I T T [ 1 | | | | || [ | |
S ¢ JIJd d  d 1) d dd 1) d &4 1Jd ¢4 1) & |
Ch - - - - - - 2
2
very soft beater
(Timp.) pormal
)
) - -
v glissando lento
rrp fingernails
scratch the string lengthwise
— b~ ey
. £ EE =
rax T T Z T T 1 Y11 T 1
Joor 1] 7= I - | I 2 1 4 (7] v 2 (K | ZA A TR 3 & I ]
VA - IL : b"l I I Py Py I Py Py I
L ———— P mp mp
sul TIT
vibr. lento " gli.\‘Sﬂ”d”
5 el e T —
b’ A -] | el 1 il ;") r A Al
i) . S R ——— 7  ———
!)V e 2
mp>p =>omp —o mp
glis,\‘a"d” ‘
i& - - - - : —= b
= & y 2 K ] P’ y 2 |
- @ Py ] > z Py Z
y W% V\ : L 5
A mp
mp mf e}
=
sul tasto "T“ ba ord.
= = he : |
rax 2] 1152 i I
! OO - - - y 2 & & - y 2 & 7] y 2 | 72 "I} y 2 |\ X" | Z4 - y 2 Il
Z - Ru - - IL‘U»{ Py ¥ P L Py -
Ca be’
= p p rp
P V4
—1~
X b e £ N
rax L LI -] Z 7] T rANFAY
i O ya ¥ v3 -  ——C— " 4 T — y 2 y 2 Zt)
7 5 14 T Py L | Py Py oL
e
P mp=> p mp ey ———s P
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— i e —
) ! i L W;
. ~ T ; p
L S Wl g TR g —T S ol 8 N T N AL W - s M W
oo A Scsa \ Scaa S oa / 2ca GO o W Sea ona Cca H 2| by B
i i A\ A ilia T 1) A
i T E T )3 W s | A = -G
| lnl A, Lry 8! hn} e o5 uuu@vs
] I ~ JW e " LT N mil )
£ — B 7] il
| it ST SN N 1 ST N B £l W& Al E |
Tl & V Ny P i D e T W £] Tl w ,fﬁuy D
o o 9 -~ o —_Ie [T I
] ld e ~t ld —_Ie 1 g\H= i (T 2 | T
== <\l A sHT
T i z\itl T\ ZlH
R [ N T N i =\l g A % |0
L 1 N 1 i , § 0
f SC / > >
td Sedl N m A~ P Eysd e . ¢
I T A A =N OIS NN I Y
A A _a = 13 | 1) ity
N INOR Ll
1 ot o : -uu & -~ ot —Te b K| > nuug %
Cnl < [T N
~t e e ~ e Nt m .V.Z m LT 1
B | [T, ! @ i i V I
hi B nE is o “|ir's, S ™ I 35 3N 0% | | Hl Al &
b | W N ) —_Ie w I~y tr [ 1] MW -1\>
1) =N W HA |8 i M ’ [ ubvm.
[ ] ] § ' M-mu 3 e ] § i E 1 g
2 ) il
Q — £ /)
il ) S ! aes s
a~ R -~ ™ Ol
pi R N 21 _ Il ;
Y R 1oy o ™ 4 il = Fr ™ &
[ W 3
= g £ | B
~ m v ' i ld mmJ T ' E vt T N N
- ”
| Il Ay s | E i
|1 z RS2 m e W. m H il ] I.M HH
. A {18 bl %
B I A | 8 S
i £ 1 il S|
" 1 N 1 e = (1 ™ 2Mm bty ! i i
© T . W vt vt | [Nk
| © T mm il oL y I5
m A Amya.,
W NP aN N N e N BN¢ N o (e
- . B . - . . _ - B S S .
g = © 3 8 £ m g s 5 = g 8
A A

Bass Guit.
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HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Cb.

IMPRO - grooves

Find your own tempo then change the groove and/or tempo any time you want.
—The material MUST be porous so that only a few sounds are audible from

~ - -
- : - - : the groove. In the beginning there should be 4-5 times more rest than sound. || g -
! 1| The listener should not hear any regularity between the element
(Later you have to fill in the rests.) =
BE FREE!
@
(Ve "air"m—ord.
p = E ~ ;
7 T T
v an T L f
{2y T
72 T T o
oJ I " l—
i ' o<mp ———o
' '
a ‘ ,
Arr— , O o)
27— =2
y i T -
{2y T T T
D T I
oJ [ 1 bi’ T
' ' ~——
' 1 omp _—_———0
' '
' '
Hn N 'y ! ) ~
7z T
y - T - ¥ -
{2y o3 7 <
oJ
[ IO ~ ~
T T -
6 | - ! - - o
oJ_@ = i
( K—)\_/( !
' '
' '
' ' .
B ) — |
~ — ! ! ~ senza sord. "an%
ﬁ T T -
n n

213 N\
in2

214
in 2

0, @

o)

T
=

S (=mp)

215 7\
in 2

O

:Eisten to HBB and move to the next measure when you feel so. —l [ |

!kThe next bars can generally be 3-10 sec. each, if not specified.)J @ o) |

~ ~ ~
S ; : — =
s : = =
' o
—— —
‘ '
i : Nipple Gong
: : medium soft beater
- , i ~ o Lv./D
Hi - : . - =
4
~—
mf’
o~
- ~n ~ e-bow -
o) T T T T T 1
- : 1 = @ 1
7 T T 1
3 T 1 T T 1
o<mp__————==0
1/2 flag.
) v s sullll =
% A ANSZ; 172 flag /%
Gy X ————
9 L } i T &S
7 o v E— 2 - >
1 £an ) T P >
D T 2 T o
oJ 0 v
: —|sf , p<nmf
' '
* 1/2 flag. : sullll 1=
o < ~ 172 flag /8
0 y— ~ A ; ~ "‘i&/\
' 1 \Z ' .
7 = v e — =
< : e
J ' G [
i | ' p<mf
1 1
1/2 flag. ' sul 11T
~ PV — 1 p pay
iss . ! 1/2 flag /2
lissando. . AN ' .
- ~Z ~ 2 ag /D
) ' ) \Z ' 0 R
% =" % N—— 2 " - i—
z L T ry T 1
1 ig ) ! I
| . |
i —| ' p<mf
! 1
* ]\//2 flag. :
o) [ '
glissandd__——11"" A : ~ ~
=, e e—— .
: N = x

wt,(;!kb

—

=i

of
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HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VI

Vla.

Vlc.

Cb.

mp

© Baldzs HORVATH, 2013

K p-doi /':h\ P type of k boxing o) I} ~ -
When you hear a new chord youlmay react on it - continue or change yourlgroove. | |
= Usc fessTestsamd-breaks tbe more comtimuous)- pu
| A ~ ~ ~ senza sincr. ~
s - - 0 Tohels Sie ™
2y s 1 i i A
UV | Il
P ——0
bisbigl.
A o) ~ o) )
7 - ~F - -
I £an ) N
VA 1
o ov/u
mp
n 7~ 7~ ~ senza sincr. ~
I{ - - T T — -
{2y T I - i
| VA T \. I T kg | -
S e R — s Tt
mfip ———o0
~ ~ con sord. ‘ ~ senza sincrm
i = 4 o 53]
pp —0
- A ~
rax )
s 2
216 e\ 217 e\ 218 219 e\ 220/ e\
. . . .
inl inl in 2 inl
& | || | | | |
1 @ 20 | Tl ]
Vibr] oo
br.| motor OFF
Jinger soft mallet
~ ;;.\ ét ’ ~ é ~
" - % = = -
rrp “
Pp
o) o) ~ o)
rax
O - - - -
7
~ L ehow ~ ~
o) i/ —— I —— T I ]
) be—] o= ! = | = |
Y ? i T T 1 T T 1
o< mf’
4
~ "morse"
. — sulla corda ricochet
Ly = £ S5 & £58 s A
& g—= e iel T b -
'\Dmu 110 E e/ ye ﬁ I %2
3
pp —0
B — N senza sincr.
o
9 ﬁ o t t o p————
¥ 4% ¥ - T T )
{2y 112 Y BNZWN o I
o 2 2. S EEs
— T | 1
mfp ———o
~
—_— 0
a__© - o) <
Il
1B = : :
circular bowing (slow)
) pizz.
°c —  ——o0 .
A I h_o. o vibr. ~ ~
7 %) o1
ya |~ 20 o
1 lg PN % P20
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X max. 10 sec. * 2-4 sec.
Sitdown Stand up FREEZE reacting on the ensemble
il v - - ~ . 3 3 ANl ock around as: q
- - n the tempo of the previous bar. |%n o ||
e ‘ |2 | (Less break/rest between sounds.) ‘What happened? L
—T ¥ g L Whydidyoustopplayimg
bbb
*Use the precomposed (or improvised) grooves with variation or IMPRO.
The next type of groove (A, B, C, D) is always with new tempo.
(Change dynamics if you feel so.)
vibr.
1 - o) =) , ~ r ~ 1
% T R arati a
Fl. (rehearsal break) |é 1T e — | FREEZE in preparation | 1
L S — — — | for the next action
= =) 3 ' = =
<mf>p —— N
muta in Cl. basso ~ 9 Cl. basso C ~
QA | R 0
Cl. | Change instrument with natural noises |9 3 7 | FREEZE in preparation
i - T | for the next action
= - be- o - L
1y 1  — 1T —
»p mf’
- o) A 3 ~n - o) -
Sax Check and press the keys é -:; . - i FREEZE in preparation é:_
| o = 3 T T — i i i Lfnrlhe next action 2
— = A R SR .
o<mf>p ———o0
_ ~ _ senza sord. ~ N - 7~ -
Remove and put the sord. down é Z he o & ~o Slissando FREEZE in preparation B
Cor with natural noise f f f F f\J for the next action 9
— e I—I}—I I I = -
o 1 3
» o<mf>p p— Y
~ o
L i
- A o, FEEE > oy A o
Trb. (rehearsal break) I‘S S —— — T > | FREEZE in preparation ||S:
= 2 14 | for the next action
= - 3 C =
S lf>_p ————o
max. 10 sec. 2-4 sec.
221 N 5222 223 ~ 224
free tempo
(HBB will follow cond. in m. 223)
/ |4 [ 1 | | / | T |
& | | - | £
cond = | 14 PR R | B |
- ~ r o) 0.,
Perc. | Put the beaters down and take bow ¥ | FREEZE in preparation | &
: with natural noises < | for the next action
== C =)
T 1
C ~ 9 soft timp. beater ~ - - .
Perc. 2 Tune Timp. for the next pitches | 9 % 1 - ¥ ¥ | FREEZE in preparation | 94
: with natural noises 4 = < < | for the next action 1
== = P — C |
o 1
P mf
- ~ - pizz. ~a - ~ -
T T | T .
Bass Guit. (rehearsal break) ’3 n I 7 — | FREEZE in preparation
—T I T I—N | for the next action
= - i — s— & s
mf’ dolce s
4 ~N A o_o_o_o ’5\ ° r o) 1
% o T - —
VI. (rehearsal break) é *,f e e 2 2 T ] FREEZE in prgpdmtlon
i ——(— — I 1 for the next action
= = 3 ' i C
o<mf >p ——0
- e T ~
> h | break . 3 T F F g’ g F I rFREEZE.in preparation . R
Vla. (rehearsal break) |5 e T = ] for the next action |§
= = 3 14 = =
o<mf >p ———o0
)
o_o_ o o — | o °
- o Tl FEE = . O ——
Vic. (rehearsal break) | 5 " S——— — T T | FREEZE in preparation "Si
L 3 Ltor the next action
= = 3 =
o<mf >p o)
sul III
— ~ - arco ~ r o) =
w1 T aITY IN | R arati
Cb. (rehearsal break) P2 . o3 = 5 b | FREEZE in preparation
8 7 I for the next action
== = T [ =
»p ———o0
© Baldzs HORVATH, 2013



(private
elaboration)

HBB

FlL.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VI

Vla.

Vlc.

Cb.

ngp tptsh t pngkhtss t p

B-+var./impro

ca. 5 sec. 4-7 sec. 41
.
1&.. | -
FY IT T raS—
I il 1 [Esss=ssm=Tae
e B ==

ti ki tu ki tu ku tl tsch ti to tsb(v)

226
inl

free tempo

— o~ = -
g Z Continuous grooves (non-porous)
Play C-major up-down as if warming up / practicing
non legato I}
5 2 e, Ty —
Z— - '3 3 3 T I
I fan ) /1 I
2 =+ r
) - etc. -
mf’
blow on the edge of the reed
key-noise : muta in CI. in Sib Clin Sib
_q;_.._—._—'l — /AW
= =
"mf" mp — B
f p mf vibr.
I} ~ o)
b4 T - A % 7]
= ZE: %
U oJ
mp
' ~ ~ £ P ~ )
7 | - 1 T 6
L4 o T D)
~ "
mp p—mf
E———_—Q) 1~
) be ~ P o
it r=u w1 |
T - Ok 3 0 T
i; 1 4—F I
I
mp p—mf
ca. 5 sec. 4-7 sec.

4
Play any of these pitches as if warming up / practicing

motor ON ~
soft mallet

© Baldzs HORVATH, 2013

5 A 1 E
b’ A % T T
72— % T I
I £an ) % T T
3 e
h}? m f subp
 P—
o R 1
20
o [ : -t ~
y O 3 T Tune Timp. to the following pitch 5
— | - bow near to the head and beat with fingers 3 ﬂ
L4 L
mp<< mf
~ o) o ~
rax T | /1 T ]
y—r T 5 3 T 1
Z T | /1 T ]
ry T 15 3 T 1
mff
Q) vibr senza vibr.
f) -b .‘Ph ﬂ?ﬁ ~ v ’-’ ~
b A 1 17T | ] M - % I
e — b
o =X I D
7 b. S
P "S,;’ E g[igstlnd(‘ f
p—m
sullll 5 sullVe i e 1v vibr. senza vibr. col legno
- o) v 4 o tratto
I -  —— s * — -
r T ] /1 bels T 1T
2 o a: s e I ”
sul T
© 09,0 vibr. senza vibr.
Slissangy, ©
\ o ~
) |A I ——- A . 'J,Y - _lissang, @ Y
13 e = = -
i/ I =
s 3 T i
6
P p—mf
Play the scales as if warming up / practicing
. . col legno
M v vibr. senza vibr.
~ _sul IV heet N\, ~ 2 e - - lrmllo
Y r — = . — t =
7 "y 2 W ~ % T oF
5 — = et o =
mf’ détaché p——————mf OZ
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(private
elaboration)

HBB

Fl.

CL

Cor.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

© Baldzs HORVATH, 2013

S

(free length)
C+var./impro
| [ . . .
Z Continue exactly where you stopped i‘ i‘ |' i |' " i(\ ‘; ‘. =
= = I —
tfui vr(u) vr(i) ng ng__ ti ki tu ki tu ku tl tsch ti to tsh(v)
£)+var./|mpm . FREEZE _C+var./|mpm
z | 2 - Continue exactly where you stopped
= =) = =
o} ~ frull. ~
b4 | —
& = T — = =
VA k= 3 r 1 o~ X
.J ~—
mf’
A o) o)
DA
75 - g - § - -
d\l s 3 s 3
senza sincr. l/zf‘if
A blow on the edge of the reed ;\b"
b’ A
& S 13 = ;
VA Il I 1% s 3 X T
) — T —
o=——Jf—o0 mp
senza sincr. ord.
A - suck the air Q)
N - - .
6 |y 1 % ?
) = t t % =
o<f —0 =
pp
® O
~ con sord. harmon 2~ siss bﬁ ﬁ ~
9 - 2 | 3 - I : "
Z ‘i 4 | il
mf(=p) S (=mp | =—=mf—0
ca. 5 sec. free length
229 % 230 231 232 ( gth)
. .
inl (d=60) inl
2 . [ 13 . | | | |
%) A J 4 ] !
(Vibr.)
ten handle of mallet finger fingernails
wooden handle of malle: e beve STOP e
senza sincr. Put the mallets on the keys (noisy!) knock the keys STOP; al
scratch the keys
, : : - (TTT [ :
Z— 2 z — i > — !
I fan ) | R A T 184 A /1 X - -~ I g -~ T I
ANIV.4 T )L pai i 3 s 3 X T be o b b 1"y T
oJ = '} 4 V | S ) . — =
O—")f"—0 < <
S R
X handle of superball
senza sincr. superball o 00, very slow
brush [ 20, 1 2 2 a _ ~
LT r bl 1 1 oop
o——f—o0 p—mf
switch amplifier OFF
~ e o)
o) I T F ]
I OO - 1 - 1 F - ]
7 iz % ¢ 2 f7 ] :
o) - )
b A
% — 3
bﬂl s 3 T x
g'/dis»\‘“"do
—_m
2, P
~ )
B ; ;
) = 3 = 3
f Clean the strings with rag
(upward motion)
— 7N —_ — 7N —_
put the bow down! 2—-—% ¥ — |
Prepare cleaning rag %4 4—< I/)" < take the bow!
= = ks = =
e )
20 . (pizz.)
~ pizz. vibr. ~
) 0 n 3
) - ): -
Z ‘i I g 2 L] r
2 T N T



(private
elaboration)

HBB

FlL.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

V1.

Vla.

Vlc.

Cb.

gr
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3-4 sec. ca. 5 sec. 1-2 sec. 3-4 sec. 2-4 sec. 43
oLy = — FREEZE
r . T
T T & T - . T -
Il | YA I Il
— T T T r )
> =
bm ts kh ts  phi phii phubss STOP when you hear
the ens. chord
D-+var./impro| | C+ i
— FREEZE L 1A e 1 C
- -
| L] | ¢
= - = - = =
frull.
whistle-tones on G @m
19 ~ A 4 o A
b A T T 12
Y AW - T T L] | Zam....]
I £an ) I I Y (o) I Z
S £ E|
P P
ArC o) o) ) ~
6 Play chromatic scales as if - - -
arming up / practicing
J= =
PPp echoton o
> A
ord. V4
vibr. lento
N ~ ~ ~ B
v 2 re
ya - - - —
{2y n ™
Lf "4 7y o
oJ D
mf
vibr. lento
~ c ~ 9. ~
9: - Play typical warming up / practicing materials in B |é -
(e.g. scales, overtones, overtone-gliss, melodic-harhonic motives, etc.) h
= =) b"O‘ =
mp D e
mf
(¢]
~ ~ o) ~
rax
O - - - -
7
be
mf(=p)
3-4 sec. ca. 5 sec. 1-2 sec. 3-4 sec. 2-4 sec.
233 234 235 236 237
. . . . .
in1l inl in1l inl inl
hard mallet
A ~ ~ ~ /= inside the bell
A
125
VA
mf
- o) o) 9 o) o)
Place beaters on the stand,
sort them El
"mp "
. O . ©oN pop
rswitch amplifier / guitar ON and OFF many times o) 1 > ~” N
(ossa: turn volume up and down to have sfatic noise). I - —o—wr I - H
In the end leave it ON! t f 'y ]
P col legno 'f
batt.
ricochet
b
random rhythm
) A O E [ R | O O
o z D@ 1 D I
Y 4% L bl I'b T
12y L A I
VA T T T
D) 7T =
mp— mf »pr col legno
tratto
: nN_— |
~ ~ L - ~ he
ﬁ? |check tuning EH =z
= C =
p
arco
A
O - -
Z
| PP
~ ~ '_arcu _
ra T
i check tuning (flag.)



44 5-8 sec. 2-4 sec. STOP unexpectedly.
Bow down for a bottle of water.

Always continue - - — — - o o o o o o a
(J) (J)) (J) /impro Drink (micro NEAR!)
| i B | C | C | ' | (f-\)
HBB Pe = [ [ R = [§] K 4 [%
0 S = = = = = =
+ ) ) o) o)
7 % %
FlL. fos = § = = % = = %
VA s 3
oJ
ord.
) mh\ .
A bite the m(:dord. ~ (J) ﬁ E ~
7 1 71 %
CL o = T - 3 £ £ . Z— £ = %
UV T A 1 s 3
3 3 3 ! —
—_—
A -~ bis‘bigl, ‘/;i\br. lento L -~
7 T 123 = %
su. | = e i 5= z = %
1 UV s 3 1 > S s 3
mf P ———o
~ frull. ~ o)

do
issan
gli

frull ~ 9 g - ~ .
Trb o) Cm 113 s a1 3 ¥ p3 o1 T i——— Remove harmon mute |9 Z
tb. 7 ‘;‘ o In‘u i 4 rS S L ! 44— 1 pectacularly and noisil
—7 ¥ ¥ >O”;f“ =)
~—> 3 m,
mp (=pp ) f

238 239 240 4 241 242 ~
o

RN

inl free tempo inl free tempo inl
(independent from HBB) (independent from HBB)
Cond. 3 . | | | 4 [ | || Wait for HBB)| 4
4 ] 4 I 4 ] o d o 4

. "black keys"
(Cow-bell) hard mallet  Th. \ N put the beaters down
~ > .he ‘4’»/,‘}% onf(i]e left metal frame on thle keys (sound!)
B el . +-\o, o
l)\'h o 3 y3 1 = 1 “€‘;¢ N % T 3 f i
Perc. 1 7S R —% D ) F— = ra |Prepare wooden sticks
A\iV2 T i 3 %z zZ 1
J_* © b/@ 3 =
[
~ »
medium timp. beater
~
I = 5ty [ - A&
Perc.2 |Ht /) & r3 — %7+ Turn the page, justifieth the beaters 4
prp I. 4 = =
f en
fingernails sul
scratch the string lengthwise ord.
IR0 2 ~ —
b’ A Ty T r T T T " P
Bass Guit. 7 I § f f I - ! 2 - Turn the \(jl.lme UP and DOWN
.S)V 155 3 1 1 1 to create stdfic noise
" " g "
mp mff mp
col legno arco ord.
tratto i o)
bogenvibr. .
g ~ L | | ~
b A 1 Il 1 /1 1 1 %
V] 7 123 5 o T B ¥ DAl DN} - ks 3
. o /A A a %— | ilu %
v s 3 | s 3 [71 7 EPEALL s 3
DRI g S S ——— L
mf’ mf ——0
ord.
_ bogenvibr. (,l\
(B)'ﬁ 0 | ° o)
= S — £ = 7
Vla. 4 7 rsi A % o 7/
B - i, = =
>
e — N
mf —
1/2 flag.
n o) o)
rax - % ed - 4
vie. |EE T £ /]
s 3 1 s 3 s 3
[ |+
mf arco and
S
~ DT ~
o, |FE 3 . : == %
. Z A P Il /1 1 1 /1
| =5 e 3 e 3 e :
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HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

45

4 243 244 245 246

4 in1

FREEZE in drinking position= = = = = = = = = = = = oo e e e e e e o  Put the bottle down —Continue exactly where you stopped (m.242) o
2 - - - " - | - same tempo and dynamicsl Z (m)
=
frull.
g _Ch k d he k| 3 ' = r = "i’ ﬁ\r.lﬁ. LY 2
| J ss
2 K eck and press the kpys _ # = % - E, F a
'mp" Pr mp
0 - |
) A /1 /1
o = - g suck|the reed | = * =
ANV 3 x
J o =
»r
key-noise|l - —— - _ _
9 N £ ? by 3¢ 3 . g
o % A ~vH | I 1 L I /R
y AW 3 - - IR 7N 2 y 2 1 T - SN T 1T T > 7] T J& §F
’MJI‘,"t :‘I VA N PN Ib “v‘) LA I 17 I é 4 :A.NA
J , = = 3 ’
pp P mp
blow the water out ord.
p - . — y _R ise C 7 :
- - aise Cor., -
6 Z g 7 blow the water out é Z vu.ﬁql
o [ - - _’f“ =" R
mp V4 mp
ord
senza sord. | _ 4th valve noise = - qu 1 —Put sord{[straight in spectacularly
o > X =" (noisily)
Z B g gx PN 2‘ T
S " Y T = - e
mp »p mf’

RN
|

[ ¥

[ ¥

[ ¥
o«

[ ¥

[ Wi

[ Wi
o«

[ ¥

[ ¥

[ ¥

wooden stick

— —3 -
% r T T —_— r %
| ——— ; —— — — y— . — — s
s 3 T } r ) r T } T 1 T r ] s 3 & V
[ = =
mp mp mf dJ J-I3 N
mf’
(4 Roto-Toms)
- =2, £ ~ /. STOPAN // etc. . |
2 Prepare for the next actionf |é } I £ i i — * ﬁ
= = | /’ o4 /’ = =
mp
~ _ |
2 | Unplug the cabel from the [guitar, " " 4 | |
touch it to the strings somdtimes 4
VVI_ " =
mp
col legno col legno
baug Blow on the string bang
A A : (to clean off the rosin dust) — A ) Ao - —
75 " g y Y Y y 3 z ey S — Z Turn the page, justifieth the score
&4 7 fyﬁ g & 2 k
pp Vi
col legno
batt.
. ~ T | B-
Y % 1T I % 1
%  —— £ A g Y | Fix the shoulder|pad / rag | g HEF—= £ s
) s 3 T x
= = =]
PP PP
col legno
-—Jbin( Clean the strings with rag|
~ _ | g g | I
2 Stab the end pin of Vic., y S S— 2 - g |
e .  — rs T
move your chair into positjon T T
= = =
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(private
elaboration)

HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.?2

Bass Guit.

VL

Vla.

Vic.

Cb.

T FF7 -3 r Y ¥ F I S S
R | T o T T LY 4 R S S A}
Il I = I H Ze Il PN
T
ng p tptsh t png kh tss tp ngp t p
S startover
In the present tempo ﬁ ﬁ sim.,
f T— t f T T— f
g Yy g | ¢ |Continue] - ‘.I H _"I 5:# 7‘ E,’I £ ‘lI 2 :
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(ossia: take a melody-quotation for the accented notes)
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Sitdown 3-4sec. Standup (granding)

™~ V - free
= T T T = T
HBB o  — f T ———
(e ] T | L N N . -
b ts
1 9 | —— i3 1..' 14 A = o
Fl y AW 2 T Y X A ¢ T y X0 oy y 2 Y X Y X0 y 2 - () 2 y X 3 - 4
. rmug -~ 8 P 8 PN Py Py PN S PN -~ ‘i 8
J
mp V——
_—— T
p P F A i A _
cl A 5—1 1 - 1 > ——— = ¥ - Takclhcmomhplcccaparz g
©|IES8 8 5 s s < Clean the tube with rag
oJ | =
slap
9 14 o3 +ﬁ +l - - o - a1
y W § y 3 14) y 23 <) 7 7 Y 20 e Play chromatic sc | z y X3 - 7
Sax. |SG ﬁ—e—? £ 2 She T g T I+ Fo— | | warming up. pracicing 43 = % 8
PN s
. N3 - ppp
mp Y —
—_— ———
A — e .
cor. || @ § gror v # - gt i - g
oJ
"PoP’ senza sord.
By oliSS - olisS- > > > > % N : — Remove slide, shake|the water out
e, |UBs =, i = e = | 2 7
. T8 T [} T -~ N T 1 - T 8
(e ] T (e ] T 1 T y y =
S (=mp) mf (=p )= s
—_—50:30 J_I J
(J' =64) =80 3-4 sec.
302 303 304 305 306 307 308
.
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P T - S L N A DIRPR:
(Vibr.)
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[ de e do. e ~
. > e B B ¥ X § S S ] R | 7 = = S - > — = 3 - T
Perc. 1 I S 85—+ Py P S g S % Iﬂiﬁ
oJ 3 —3— —3—__3
mp — L ——
(Tamb. basco) thicker handle of wooden stick
draaa—~ ™~ N ~
. 5 2 2 e 2. - Pl—gl— e — i - > — = 3 - =z
Perc.2 |HH
: N 8T ¢ = I — 4 2
ﬂ’ ssando
fingernails
[ 1 - scratch the string lengthwise
[~ ~
BasGul. PE—% 5 = ;S R e e s e— =
: 8= < Hs Iy i — gt H—< < Hy
> > > P4> e
v/ rp
| A lengthwise bow motion ~
> — = ——— = > — X - r - > — = 3 - =z
V1. o5—e 7S SF < 8 p3 i < g S % S
oJ E 7 hood
" arco
mp pP— f ord.
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h
lengthwise [bow motion bm/ — b T
X | b = P | D =
) = © = K I = & " ] ) 7] " 3 ~F
via. |HEg=—F g = P 1 ¢ g1 - 3 Pt
7y (e ] (o] %% U T T s 3 T 1 4 (e ]
o pp
lengthwise bow motion ~
vie. |FPE——= g = L E— = 3 = L 3 = 7
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(e ] (e ] (o] T (e ] s 3 (e ]
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O | o e G - — = . - — 3 7
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J = FREEZE

(in tempo)
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ind ENEN kot EHE e ko] g R - EAEN N % EXS EX i i
- = ok R =G ST
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ie —+ : :
] X .ma ] 2 (n o —Te ' '
S E £ . m ] -
B g 50 i Sl s
2% = &7 — = |
2|t N 2 M N4 | ™ e
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HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

2-4 sec. mf T
p— ROTO-TOMS filte mm—high pass
.f>‘ FREEZE > > > >
. — i _— 2 F f f 2 3 e O ] . v !
y/—3 - P /1 T T £ £ o A i Ev)
=x IV : 1S 3 T T o 1 T r O s 3 ><\ 157
pff — vz ﬂ: tStstststststs tsts ts ts ts
—3— N
2 i
% = T
= 3 e+ 3 =
U\/ = 3 -+ < 3 = iy = 3 %
A muta in Cl. basso
77 14 X o
e 3 w2 3 b E
\Du i 3 i 3 i 3 be = (o i 3 i 3
—3—
ra o /1 = r ]
g = 7 = = 7 S I 3 = %5
=X S 3 x T (] x S 3
only motion
(no sound)
A senza sord. >
G£2 - z - - Z - g "> .>
8 i .
Y] D
v‘vf'n
only motion
(no sound)
con sord. harmon > s > >
a1 =
% = % = = 3 = g =B
= 3 s 3 x > i 3

2-4 sec.

316 317

inl
FREEZE

o oJnsl o
NN T

S ElNS)
L

(D e
P R s

| S

ol
ol

(Vibr.)
superball
only motion
(no sound)

S TN

o«
[ N
[ N
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y‘u

> >
I 3 3 g >".>13
e T 4 - - 71 - 8 T =
= i
. wooden stick
(Timp.) e
— edge "tuning
a1 = T -
R 3 S crE_rEsE=Eanii g 7 iy
= 3 = 3 — i = 3 o = 3
=< glissando
pp
(distorted)
—3—
. Py
DR} = 5 = ] = i = P 53 = :
A /1 1./] T 111 PN T PN T Py T4 T2
r s 3 1S 3 I 1ES 3 Iy 155 3 1S 3
f only motion
(no sound)
S o -
o) b&: T \ >' >
X - > = I 3 C— 2 y3 31> ".> £
8N X4 4 T T /1 Py PN 8 L
Q)V = 3 -+ = 3
p v'f"u
only motion
(no sound)
-
> >
- > - - - > .=
Y 3 S 3 s 3 X bl s 3
r‘rf’ﬂ
only motion
lengthwise bow motion (no sound)
-
> >
A O/ 14 - - — o> L > 3:5,_
YF o e 7 3 g 1> ; 5
X Lt - s 3 s 3 . x s 3
<
my r‘rf’“
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lengthwise bow motion (no sound)
. g
x . >
T T/ A ! B =4 a 8 | > L > Qﬁ
Z KB Z (AP N /A /1 8 g /1 /1
r— v = -+ 3 - B2 i 2
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elaboration)

Bass Guit.
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wu = 0 1 9 - ITe . N o~ 1 Nt g T4 g B N
At : s R
A e I\ ,--# : L i/ 1N
N g _ | LN
..I’ S I \\//Mm pmJ N o —Te 2 c.ml /u b# & ._m
. % H T Sfar o
v . N [To)
.I— £ H I 1+ ﬂ w Mz nnv_u T 1 N 1 NG| N
|| N B NS . | .
ool H |m u- a~ g A s 5 >.Lmu|r N
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Sasal Sasal i sl Sasal Sasi Sasal g o et e ana) Sasal Sasal Sasal Sasal
MNP
e
1 1 1 —Te [
N N ~ Nt N -Te ~ N
9 1 1 ] ] "
fot fot A LU /5 fot
L A |1|M; — Pan
H, Y m nHB .uw. >Lm rml . ““ vt e . ~ M$ o.ml
L [ 2 i = Aw s
|| L4 N o
-\— £ Il . 1,7 e & AW/ Mz [\ Te . i~
sisdilh W oppRs S ==
1577 e
g smlwmo N‘ smwwv_doﬂ
b ) a e E Umwu )
) P i i
N AL RNy -1 2 YR 2 iﬂm- e
Mk I Mn. \.ﬂ 2 e LI
i O ' ' e B ' . ZEINRp  Eles
L| | = st qw . —Te P [ EXamil pmJ 2 e W
—_ = =
m M w m T e " ” 2 vt
I~y n) — ) — N i~
Z R 3
8 . . . .
kw = .m Iy m.. ; _.” mz I % H s Bl L9y o
S T L Te el 1L [ IR e N | & NN (| & & HN &
oh © unwf St 2 f ._
Sond Icaul Icaul | Icaa ool Icaul s —Z mm [Ic oo Scad 1oy Icaa | Icau ad
I Il T I < < <
s 3 E &
“ H “ Et - ) “ IS
M 1 1 1 | e 1 1 = = E d
S| s i s S s
5] — g [T £ wEw g
) N | = E oW E g g
W z ™ L Z o pmJ Toy mmJ Ry pmJ go d ﬁmJ
H i 3 T i 3 o o o QS T S v
3 ﬁud m% m% #J = = o e 3
\ f f [
2 @ 5 g % 5 £ 2 = o i~ = 8 s
£S g = © 3 S e g g g > > > o
E=] o 13} o
& A~ ~

© Baldzs HORVATH, 2013



60
(private
elaboration)
HBB
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Y FF F F
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Llissando
o=_p

o<mp==0

—

U.J r I
o<p——o0

Use the previous materials (B) as if a tape decelerates.

Be non-metric. (Low-pass filter the sound.)
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ylissando
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(private
elaboration)
HBB

FlL.

Sax.

Cor.
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(private
elaboration)

HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

(rit. molto)- - - - — _ A~ accel.al- - - -
e T e S T e e
I T T . T T I g I T I T g I Ol O . } T T T T oF
# T h X d d (e} T # !;
tss t p ng kh p kh tsh t pts tp ng pt pts tptp
Use the previous materials (B) as if a tape accelerates.
~ ("Open" the filter.)
. fr— fr— f ' fr— fr— e [r—  —) —
Il Il I e) T I I 1 ry A
e ¢ 3 W e et " S— —/ ! t =g
T PpUUT—— o ag
A 3 sim.
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P—=o0 o— p=0 rp f P ‘f
_ sim.
~ - o ‘ a
A OIISS. | Il 1 = 1 0O
s —— 13— e . 2, 5y 19
Z o/ N -~ - N o/ A Py AW i 1 Py P A -~ o/ (] -~ o/ (<]
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+ +
~ —3— — 33— —
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1 et - U -
I y y y
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»p 4 79 ” v
—————o
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Cond.
Perc. 1
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—
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1 OO y X3 ¥ y 2 o) y X y 2

) 7 R
7
mf’ —=o f
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125 L 1 P N I/ i P -~ N = A Il Py -
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v 4 P mf mf mf’ e
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; — t < tEgS el o 41 ¥ (o] e : §
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N T b b O
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= Y o ¥
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A Il 1 o 5 & & (o] s 3 (]
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.l—.m ] BLL) ﬁUJ; o9y el Te N4 1 v g

Sasa N Sasa Sasa Sasa Sisa Nasu o e e R s s Sash N N
o o~ N UN

m = = 3 N S ST
vl Tl i

= Vi 3§ A > Nl

AU e AN - ETTN 2 ol
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it.molto_ _ _ _ _ _ __ __ _ _ _ ________________.
. = < i
ivat T r T o T T T r 2 T P ——
ctborstion) | e e T T %
2 < < < s -
— [ d] F > g ===
HBB bm ts bm ts b bm ts kh s phi phii phu bss bm ts kh ts phi phii phu Use the previous materials (A) as if a tape decelerates.
Be non-metric. (Low-pass filter the sound.)
fr— f T ' Lo — f ' f T Y
t t f &t f ; i f t ;
5 5
>>> o> >> S>>
10 > T > T | [>T | =
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I = 7 . = B > — 1 ——_— 53—
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396 g 397 z 398 4 399 Z
Cond. | | |7 | | 13 | | 4 | | | |3
p— I — Ph Z PR W J T %

Perc. 1 |HE ,)\ ,)\ g ,)\ ,)\ E * I' *f 2 f\ f\ E X I— 2 - 2
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. 2 2 72 2 Z 3 2 =4 2 3
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Vlc | O 2 y X r i y 2 & It I Il L & 3 y 2 & It | Il X s 3 y 2 1T T y 2 D
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(private
elaboration)

HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vic.

Cb.

(rit.molto)- - _ _ _ _ _ - -- ~

==

Lunga

Use the previous materials (A) as if a tape accelerates.

("Open" the filter.)

accel.al- - _ e mmmmmemem
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(private
elaboration)

Cond.
Perc. 1
Perc.?2

Bass Guit.
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M s My s
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(private
elaboration)

HBB

FlL.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

L 72 7

==

Use from the previous text materials as if a tape accelerates (sic./)
Be non-metric. (High-pass filter the sound.)

accel.al- - — - — - o oo -.

p—

v

T
T
I
=

Use from the previous text materials as if a tape decelerates (sic./).
("Open" the filter.)

tfui  vr(u)

] P ———

%

2419

rit. moltO= = = = — — - - - - — _ _ )

accel.al- - - - _ _ _ _
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o} pr— ~ b"" b"
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N
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— E— I—— == =
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(e ] (e ] s 3
mp Jf =—=—mp Jf =——=mp Jf ==—mp
5 428 g 429 430 Z 431 432
Cond, 5 | |7 | | [ | | |4 | | | | | |
8 o T P R I R R 4 & ¢ ¢ 1) 4 J4

(Ptto. sosp.)
b%at v o 020, 20, 20

20
Perc. 1 |HH g Ir s D ()\

e
R
R
R

R

. (beat inside)
(Timp.) superball e~

—3—

o . ~, . : % . u :
Perc.2 —;—g—x—r—& T = r'%: 3 . w? = Z Sand—4 § 3 —
. o= Lo T % ¥ — 1
Bass Guit. |2 & - o > Gt — e v v b o R { | :
r (e ] i 1Oy i i T i \y X i \y! | 1
mpT—— e ) B ——
g .y — s
IR — b go— 4o dpb ot 12Mg
o = I ~ IS I I % | S— 1%
vi. |2 - = z i z z T 1 14 i e — 1
A ] (e} [ L
>
Y p— Vi S=pr> S =p=|mp<
do oo
plissalt _ gliss — — gliss 1/2 flag
bet—— be o be o/, be p—| =
) = 1. Lo ) o . 1>y 1o % 1o 1o
via. |HBE=E r 1 e ST A —r =_—_——
J He ) ! (o] 'V 1 T T s 3 ’II ! I'
e JS>p=— JS=p> J=p =—=]mp<<
1/2 flag.
St m‘d” 1isS 118 5/
a 7 il 1 % 1 ) 17
Vic. = &% x o — 3 3 s " e — -
(e ] T (e ] T T T T s 3 1T T
| y 1  — |4 I -
p— S>p— =p> f>p>”'1'
jissande Jlis JLisS
C}-s ‘U. y 2 7 y 2 y 2 ‘l}. r I - y 2 y 2 7] L‘. r I "i 7] L‘. r I -
Cb Z 1 PN N Py PN 11 1 -~ -~ 1 1 I/ 11 1
(e} T (e} i T T T s 3 1 T
—~ O T 14 T — 1 4 T
Y JS>p=— JS=p> S =
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(private
elaboration)

HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

81

v 2 E & & AE\ | M M 7 E & v 2 } 7 & v 2 > 0 y 2 Ik & I E & I(\ A. - 2 I¢ | 7] L7 ‘\ 7 \(\I &
- oo I A ) o E U - 1 4 L Py P 17 I U I T & o E 1 4 ¥ i
0 r 1 T ! T T T T Il T r ]
= = —=
tu ku ti to ts b(v) ti ki tu ku ts tu ku tl b(v) tu ki tu ku tsch ti to ti ki tl tsch ts b(v)
e e ey s s s B T 1 M T 1 e o T
—+ 3 g 785 1 8 ¢+ 7 It 8 7A° 8 73 S B
1/2 air
g
+ 0 "
b A 1T
7 L L L | ¥ - L
I fan ) 1 4 PN
ANIY.4
J
mp
. vibr. molt . :
n —3—  Vibr. —3— —_por. molto —3—— vibr. vibr. molto
e e a— y2 L m————— y2 C = y2 - m—— y2 ¥ C Ca— 2 s 3
’M\} Py r( I ﬁ - m Py r - f“ I' -~ Py m m PN
oJ 4 |4 4 I 4 I 4
. vibr. molto .
" —3— vibr. —3— — 3 —— 33— vibr vibr. molto
2 y 2 & 1 S & |7 v 2 y 2 S e y 2 & 1 y 2 73 1 & 1 y 2 y 2 73 1T 1T & ’ 2
| £ WP N Il 1 P P Il Py T T Py 1 VA P Py Il P
| = 14 ¥ 14 I ¥ I | —
Y s s s s
sim.
A ngn ngn g ngn
b’ A
2 & N & & X (7 & N (73 y 2 N & -
I £an ) 1 1 1 1
2 T T T T
oJ < 4 4 4
mp mp mp
"air" sim.
senza sord. l)i L L L
o
) f ) i £
I OO y 2 T y 2 1 y 2 - y 2 L ’ 2 Il v 2 ’ 2
7 Py T 1 4 P Py 1 4 PN 1 4 PN
5 — 33— [— y— 33—
S (=mf) i M b/
sim.
M 2 o 3 2 . o
- - 3 P & - 3 D
mp P
g~
N —3— —3— —3— — i [ anaad
b4 A N A T N T A A rav
Y AW 2 L7 AN T Y] T y 2 y 2 L7 IAN 7] y 2 L7 T y 2 L7 | AN 7] T y 2 y 2 L7 T I 7 y 2
128 & T I T - -~ T P Il P T I PN Py T T PN
VA r r r r r r [
o . . . ~
nails
scratch the string lengthwise "
—_— sim. 3
rax T T T T 1
1 OO I 1 - I ’ 2 N 1 - I T ]
7 T T T PN 1 I T T ]
r T T T 71 T T 1
mf mf mf
sim. sim.
+ )
b A 1N 1N
2 - 1 73 v 2 - - 1 & v 2
I £an ) I P | P
VA & I
[3) > >
mp << mp <
sim. sim.
> >
% - r (7 v 2 - - r I & v 2
1T PN 1T P
y 1 L
14 14
mp < mp <<
sim. s>im.
be~” be
A 17 17
I OO - 1 L7 y 2 - - - 1 & y 2 -
Z 1 4 PN 1 4 PN
mp << mp <<
(arco)
liss. .
E\ g\ put the bow down! pizz
) I ! 0 n n o
I OO | L7 v 2 1 4 & - b y 2 h & y 2 )
Z I P VIP PN "m -~ =
-~ I 4
mp —0 p>o
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HBB

FlL.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

438

J=96

”~
441accel. al- -

”

POCOTIm e e e e e mm = I}
Use the Roto-toms as if a tape decelerates. Use the Roto-toms as if a tape accelerates.
ROTO-TOMS (Low-pass filter the sound.) ("Open" the filter.)
—3 —_— PP (slow waves+grooves+TEXT mf ———
: > 3? } T T T { m ( : ) ‘f“ t f> =
A g, [ e D) o s » ¢ 1%
r—1 > S — o = = = i 1
X ———
f bvv bm bm bm bm
ord.
frull. ord.

A oug —3— JY "air" o) "air" uo
T T —— I a— 73 m - u y —a y3 g US = < 14—
N "2 " Py Ll PN ll! Py ? 3 T l}f PN ‘i "E ; i "i

- I < < 7 4
—
N/ [f———— o——
slap
slay
+ 3 L —3— . 1/2 air I} lp + + +\ a
S ————1F & £ ¥ p—— ya 3  — x—e— /1%
Z & L I - 1 PN N Py T T T T | e -~ A 1 1T r ) k
h B3 ;A ﬁ.\ T 1 ¥ T 1 — T T T i‘. =x ﬁ'\ I ;A §
PR = 7 | : 5 3 ANt
N * ,
p——mf —|pp —mf—=p S

A T ——3— )

- 5 — . . T -  — a—é—tf—di—‘fﬂf
I £an ) 1 = = W7 Il T T PN T /Y| = 1 /1

VA I I I by ) r ] I I Il s Sy ) Il I s 3
o7 T = e < = ——

mf ——Y mfp mfp mfp  mfp
ord
+ +

9 —3— 3 N o) N N N N .
fo— — — T T t = —= T 7z 4
U\I .I “I\ ‘I 1 ¥ T T T 1 ¥ T X T ;‘\- q‘\ .dl. .I .I

= e
geny BF R_3 R T
= >mf
Jf =>mf Jfomf
ord.
3 —3— o)
Y — s S %

ye 1 & I & v 2 - - 72 v 2 & A & 1T e k= 3

Z hHe T Py | _— 1. 1y PN A 1y 1 b i /1

L ¥ i Y a S S—_ Fo- ad kS 3
RS & = §°
Jf (=mf) mf

[ .

|

wooden stick

[ i

. S — 3—|‘ finger @ Q! wooden stick | > >
v — 3 3 f 2 < < o ~ ) o | . 3 ] r ) - = ;
] 2 F——— . 5
1 Il 7 r i X T T X
3 > > r F > > T
b/ mp M
A‘uperbullm) ~ Iv.
) - 3 y3
Z — : %
D]
o v iR
~— e~
mp
pizz.
slape - - e oo ' 2 o g
> > —3— e-bow ~ lv. slap: ‘ o
Yte o L1 g [ | : = I e
- -y T - T T T T | r %
r T 1 L= T T T T T T T =g T IS 3
— " i E! = s >
S 3 < . o 4
o P S
o)
12y A i/
VA x s 3
J
~
) - - - -
1B 7 =S
D]
pizz.
¢ o ;0 o) ~ (ord.) é d
o) I 3 I T . %
Jo o= 7] v 2 LN 2 - - & & Il Il = ks 3
7 T r ] Py IR T T A T r ) T %
T T Hé T T x H’ ! s 3
— L ¥ 3 —
V/ Vi
(Bizzz') N beat ~ pizz. )
) T E—— tH P Z Z 0 3 f f T a— 1
7 Py Il T = T 4 a A T A T [ ) EFFI (LS /1
Y17 1 - L 7 I s s +
8 [———y) T Sandy, =g o ) > - —ndo [t z
e T
I — _ g "
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(private
elaboration)

HBB

Fl.

CL

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VI

Vla.

Vlc.

Cb.

83

E . . . . Z s . . Z
% E re f re Fa—— | —ay K | ey
> S T T "I YR § 1 3 | A A 7] & 1 y 2 | A MY T y 2 T N | & L7 0 T & 1 T * o & 1 T | M) I & 1 & F
i/ I Il oo AMEK AP N 1 4 - o I I Il PN Il Ter Il 1 4 I e T Il I I 1 4 ¥ PN
=x = T 0 r ] T T I T T 71 T T T 1 ! T T = T T
ti to ti ki tl ts b(v) ti ki tu ki tsch ti to ts tu ki tl tsch ti to  b(v) ti kitu ki tl tsch
s f t  — f t fr— t f —— t f T —
YR 7] T y 2 T & & | - 2 I Il T v 2 I I & (73 & Il & I T & Il & §F
~a b | vt dg i d tsd A 2 e e e EER
0] 1 s 3 4 (e ] 1 ) 0] 4 s ) (o] X o)
- - 7] - 7]
A —_—c— vibr. vibr. molto sim
D A/
i - o ] ¥ ¥ o - - ¥ ¥ o ¥ ¥ o L 2
| £ W /1 Py | - N Py Py N T Py - N T Py PN N N PN
. = = ~ ~
sempref
vibr. vibr. molto sim.
a1 — —
I Ol 3 y 2 & & y 2 y 2 & - - y 2 y 2 L7 y 2 y 2 & & F
Z 5 Py = L = PN Py = = Py - = = Py PN S -~
x T T T T 1T T | )
|4 |4 |4 I I
[ —
sempref
"air"
g
0
7% X
VAW 3 y 2 1 & - - - -
(v Z—=< T
VS 3 g
oJ
"air" sim.
e g e e
ra o /1 T 1T T 1T
O y Zm— — — a— ya I y2 y2 -
Z B Py 1 4 1 4 Py Py PN T 1 4
[ p— 33— [— p— [em— —

443

444

445

446

447

RN

ol

[ N

[ N
o«

[ N

ol
L B

[ N
(¥
[ §
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brush beat +QQ » sim.
‘4 2 o« o 2 2 o« o 2 o« o )
% - 3 —Pe - 3 P 3 3 P 3
mp mp mp
A G~ G~ o~ G~
D’ A /1 1N 1N 1N T 1N T 1N 1N
VAN 3 y 2 (7 V& e 1 & & & 1 Il y 2 & & 1 I & v 2 & 1 e F
8N X4 Py i T 7 I Py 1T Il Py T I Py I 7
v 3 r r r r - s
Y] . = ~
nails
scratch the string lengthwise sim.
—_—— 3=
o X4 T T T T 1
0N 3 - 1 T I ’ 2 Y | v 2 7] —I - ]
A /1 T T T PN T N T T T 1
ri 3 I I I 71 /1 1
mf mff mf’
1/2 flag. sim.
b> > b>
’ e T 2
% L L 1
y AW 3 - 1 4 & y 2 y 2 1 4 (7 v 2 y 2 - 1 4 (7 y 2 y 2
1 £ an W] PN Py P PN Py Py
IS 3
B mp << mp<< mp<
1/2 flag. sim.
> > >
-~ - -~
- d; e e
AN 3 - 1 4 (7 ’ 2 y 2 1 4 (7 & ’ 2 - 1 4 (7 y 2 y 2 1 1194
8N 4 PN PN PN Py Py 1 \a Y
U\I = 3 L2 g
mp << mp < mp<
arco
1/2 flag. sim.
>/ >/ >/
o £ & g
J s & - 1 4 & y 2 y 2 1 4 L7 y 2 y 2 - 1 4 7] y 2 y 2
Z 4 PN Py P -~ Py Py
mp << mp << mp <=
take the bow! (pizz.)
ra o /1 e e n n e
)% i — ¥ - t 3 t X Ko—F
A T Py 1T T T T I o
ra— o o= ) o= ) o
lissangy sliss.,
P p mf’ mf mf
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= H RN 19 .
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i 2) o il
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M\ 5 | ||| UL 4T 1 — 1~ A Y1 H+ A > ﬂ > VR A
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s o N ND ® 3 1 8 l
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S ™ T g s
S AR m !
= 3 5] | £ | £ £
S _ &8 2 E =
=3 N At At At A~ % R <=l N g W >nwuu ~ mi [ RN & s .M N d& N
4 : =i - = _ = _ = .
- 1T 2] @A A [z
R
[T mi,
A £ <] o e R
L
N [T - Ik o
—‘ BT 1 ,m 1 1 1
S c y W 1w S 1
HENN Su 1 > %A 1
= : 8
= T 5 . | ¥ I 5
g [ 10 L\ ST At MVI| ~ e PL ¢VI| ~
I - I -
E - @ nﬂM | 71
I~y ~ 2> N A < e -~ A
=] - pa pa
nm 721 F N BN+
8z m = = » = o < - N = = k] kS ES)
% 2 : “ Z S = g g g 3 ” = = s
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(private E—— g PP
elaboration) s — ¥  — — T i e —

phi phii phu ts b(v)

ng p t p vi(D)

ts  ng

HBB @
FREEZE fill-in! _ ! !
rAl = T % ] - 1 1 | T
L0 ] - 1e) y 2 y X3 1 7] = 3 1 I I
2 1t r3 1 % e~ 1|
e Ty i 3 s 3 i .
= = | \ |
Play as if last blow! o
ay as 1f last blow! >
y E air' 5 >>> >
1= _ 4, £ v_be
A 2 Start to pack your instrument |é > = p o1 4 - « i =
: as if finishing the rehearsal 8 < 4—< % =
T T [ p— = 5
mp = mp S
>
,_S X . - f Z 7
tart to pack your istrument . 3 y 2 - 1 = & - y3 0 (7]
Cl. 2 as if finishing the rehearsal g |£ 9 % < % < = va @
= = [R— p— 4 D}
— mf =0
r i | bz
Sax 2 Start to pack your instrument 5 | l & g ¥ < 2f 3 - -
as if finishing the rehearsal 8 OHt < f 4
= = o [— p—
S=
o
- - > i+
Cor 2 Start to pack your instrument g | g & g ¥ -5 4 = == - )
: as if finishing the rehearsal O« T 4 - do—o ¢
T = © T
= &
> o
s o 3 13 — 5 —
tart to pack your instrument g | . ¥ Cami & 3 y —F -
Trb. 2 as if finishing the rehearsal l % = 4 = <
T = [F— — 2 4
3—
= F

466 470

2 468

Turn tow. aud.

cond. |G o+ | | | | | |5 |2 & 2 |4 | | | | | | |
14, 4 4 4 4 4 I8 | 4 ] ¢ 4 < s 4 s 1) P P v |
_ _ (n;sled) keep the stick vertically Finger
Perc. 1 2 Start to pack your instrument g 3 " 2 - . L o« T
: as if finishing the rehearsal 4 4 ¢ I' D
mf P mp mp
e .
P P 2 Start to pack your instrument 2 . e
ere. IES if finishing the rehearsal 4 = I. 7 =
nails
. . Lh. only :;d' 5 scratch the slrin:gjr;gl_hyise G} Lh. only
ass Gui Start to pack your instrument | ‘P = i ——r— — 2 X —T—7 — ———
Bass Guit. 2 Iﬂs if finishing the rehearsal _12 By .I < Ht 'yl ‘ﬁ-} jl 4 < 1 = < 34"/ ]
R
e m . (=)
== (C—_ f mp
nat. isS:
. . 1isS
Clean the strings with Lh. = =2
| — - (upward motion) T — 172 flag. l) ; ﬁ/
Vi 2 Start to pack your instrument - 7 _g . 7% - — ¥ i 1
. as if finishing the rehearsal 85— < O & - 4 T i <
— - ® Ld - > sub.
en ~— =
== P— mp << S mf
Clean the strings with Lh. .o
— - (upward motion) /E\ 1/2 flag nat %\\»"
Vla 2 Start to pack your instrument T - % - —; ¥ e Nim—
: as if finishing the rehearsal 8~ € 4 T "
. T — = L
rip<< S=p
nat.
Clean the strings with Lh. 1/2 flag. 0 — ord.
- | (upward motion) 5/ L N
Vie 2 Start to pack your instrument | S ———— Y- g - % —= A ¥
: Jas if finishing the rehearsal I 4 % r — — t
—r R —
c arco
Clean the strings with Lh. arco N pizz. sul tasto
— —| (upward motion) # #\. o s, —3—— ord.
Cb 2 Start to pack your instrument 55— ¥ jg'g o 1 4 y 3 I ¥ L S —— —
. as if finishing the rehearsal 8— < HE = 4 3 rS S — —
B — - glissando =
<‘_‘f” ¥4 <f f mf>p f
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ca. | sec. 89

SOLO-IMPRO
extra sounds, dense groove mixture 4-6 sec. 6-8 sec.
ROTO-TOMS (with lots of rrr sounds, lip noise, frogs, etc.)
> > > > . Jr /| — N\ o) . D |
v 2 I I |
HBB - HIEX == WV AVIAVEVVAVA Y NN |
| 7 N VvV Vv
ord. Stand up and watch HBB
) P v Q) o)
n B2 e | ' !
. 13 1 ‘ | bd | -
% ' i
H—=——r " :
1 1
Stand up and:walch HBB :
0 ' ~ ! ~
7 ' 1
Rl |55 = : :
J D |
Jf———>r ' |
Stand up and:walch HBB :
o) | \ . ~ ' ~
>4 107 . '
Sax oS 3 T — *F | T T
| UV I H !
e
Hf——0r
+
# "°/<:r’ + (sitting) ~ ~
rax 1 Z T T
Cor. 7 pa ! ! : = : =
a 1 ]
1 1
ord. Stand up and}watch HBB !
;,,/m% ' ~ | ~
o) 1 Ll 1
Trb. 7 s 1 | PR — I - -
it ' |
e
Mf =—mf
ca. 1 sec. 4-6 sec. 6-8 sec.

471 472 7\ N\
Without cond. (till the end of the piece)

bow to the

audience |_ B X . ,
Cond. | I ILook at the audience as if the piece has ended ! |
]

& "L

4 Roto-Toms superball
wooden stick RUN to Mar. "Q\'Q) ~ ~
y 2 I.. I K L n:l : +
Perc. 1 |HI=£ T i — * —
I — ! .
] \—/r/
f f : °
J - : : arco
wooden ‘""Lk o 1 move the bow on the tense horizontal rope of T-t.
keep the lsllck \'srllc':l]ly I )
2 2 — . h
Perc.2 |HI—% 3 F T
fe I
Slape o e e e e e o -
| T [ random electric noises o) - _ (sitting) O
X rax gl i T T 1T 1
Bass Guit. 7% = o i i !
ry = g O = i) L T _{u 1
> v
f > 3]
sul Il e 11T Stand up and watch HBB
1 0 o ANV A ~
b A 1 i | 1 1
V. |HE= —» | - - : -
ANIY.4 T . 1 1
Y] I 85say, ~ en ] |
f=—r I :
1 1
sul H/em* Stand up and:watch HBB :
o ~&lssapfl~ V . o) | Q)
) y 2 | ! '
Vla. s Y 1 - ' -
= o ' \
/ w'f'u : :
sul Il e III Stand up and:watch HBB :
g~ ' ~ ! ~
. |FE —f ! ; :
Vlc. 7 < I = I T - I -
N e . :
f—|p ' i
1 1
o ! !
- random flag. gliss. on each string ! (sittin;
2)
o — i e : = : ~
cb. [BF —»p — = t : =
8 T = =
f—p
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90

HBB

Fl.

CL

Sax.

Trb.

Cond.

Perc. 1

Perc.2

Bass Guit.

VL

Vla.

Vlc.

Cb.

5-15 sec.

free Any drum-set sounds
. ‘. (free) y
Less and less motives (fade out) (quasi Hi-hat, Toms, Bass-Drum)
bow to the
o) L i) audience
[fre 2 | 1l
IENEENS n
N
bow to the
o) ~ ~ audience
—
~ N ~ /': bow to the
2 audi i
- & 3 £y dience
bow to the
~ ~ ~ audience
- —
Stand up
bow to the
~ ~ ~ audience
i = —
bow to the
audience
~ ~ ~
2 2 2 |
- < < < <
5-15 sec.
(free)
473 ~ 474
L]
bow to the
~ ~ audience
11 ) ) | Nl
J K3 < [J Jc 1]
bow to the
o) ~ ~ audience
Ex = R
bow to the
™ ~ ~ audience
- 2 2 2 I
HE 3 3 3 ch
Stand up
bow to the
~ ~ ~ audience
7 = h—r -
5 i L1
bow to the
o) ~ ~ audience
- et
bow to the
~ ~ ~ audience
- et
bow to the
o) ~ ~ audience
- e
Stand up
bow to the
o) ~ ~ audience
7 3
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