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Orchestra

2 Flauti grande 2 Fl.
2 Oboi 2 Ob.
2 Clarinetti in Sib 2 CL
2 Fagotti 2 Fg.
4 Corni in Fa 4 Cor.
3 Trombe in Do 3 Tr.
3 Tromboni 3 Trb.
Tuba Tb.

4 Percussioni 4 Perc.
Arpa Arpa
Violino 1. (12 esecutori) VL 1.
Violino 2. (10 esecutori) VL. 2.
Viola (8 esecutori) Vla.
Violoncello (8 esecutori) Vic.
Contrabbasso (min. 6 esecutori) Cb.

Partitura in Do / All the parts are written in C (concert pitch)
Durata / Duration: ca. 6 min.

A Die Fuge der Kunst 6t darabja az Obudai Danubia Zenekar megrendelésére késziilt a Die
Kunst der Fuge projekt kapcsan 2020-ban. /

The five pieces of Die Fuge der Kunst was commisioned by the Danubia Orchestra Obuda for
Die Kunst der Fuge project in 2020.

A Die Fuge der Kunst tételei / Movements of Die Fuge der Kunst:

— CP V — pointillist, freeze, granular, loop (6 min.)

— CP XI - “one” note only (8 min.)

— CP X — snapshot (1 min.)

— CP X+IX+XIII, XII — rhythm (5 min.)

— CP IXIIXVVIXIIXVVIXVIVIXIIVIXIXVXIIVVIXVIVXIIVXVIVIXIIX VIV
IXITVXVVIIXV+XV — collage (10 min.)

Bemutat6 / World premiere: KUNST | DER | FUGE, Zeneakadémia / Liszt Academy of
Music, Budapest,

2022. januar 30 / January 30, 2022

Obudai Danubia Zenekar, vez.: Benjamin Bayl / Danubia Orchestra Obuda, conducted by
Benjamin Bayl



A Die Fuge der Kunst egyes tételei J. S. Bach
Die Kunst der Fuge cimli milive egyes fugainak
atirata, pontosabban Ujraértelmezése. Az egyes
tételek Onalléan is jatszhatoak, a tételek nem
alkotnak ciklust.

Jelen tétel a Bach-mli V szamu fugdjat
dolgozza fel. Az eredeti zenei anyag néhany,
az elektronikus zenébdl ismert eljarasnak lett
alavetve. A tétel 1-64. iitem pontszeri
hangzasokbdl (Id. pointillista festészet) alakitja
ki a négy szo6lam hangzésat, majd befagyasztott
(freeze) hangkép szolal meg. A 65-85. iitem
granuldris szintézisre emlékeztet, a zenei
anyagok a vondsokban megszolaldo témak
mellett azok id6ben és sebességben eltolt
granulatumai. A 86. iitemtdl a Coda loopolva,
ismételgetve szolal meg.

Dinamika: A kottdban szerepld dinamikai
jelek a jatékosok altal megszolaltatott hangerdt
jelentik. Ezért egyes szolamokban a dinamikai
jelek idénként segédjelzéssel: mf (= p) vagy
idézojelben lathatok: ”f”, ami azt jelenti, hogy
a jatékosnak mezzoforte dinamikéaval kell
jatszani, ami az adott koriilmények kozott
piano fog sz6lni. Ennek oka a specidlis
jatékmod (pl. nyelv-pizz., csak levegdfuivas
(zaj), stb.) vagy a rézfuvosok altal hasznalt
sordino.

Glissandok: a csuszas a kezdo és érkezd
hangok kozotti teljes iddtartam alatt torténjen
meg.

Ritmusok: a komplexebb ritmusképletek
(teljes ¢és lukacsos kvintolak, szextolak,
szeptoldk,  harminckettedek) a  szines

pointillista hangzaskép 1étrehozéasa végett volt
sziikséges. A ritmusok bonyolultsigaba bele
van kodolva, hogy azokat nem lehet teljesen
pontosan jatszani, de mindez a textira
1étrejotte miatt fontos.

NB. Fenti ladbjegyzet a szélamokban nem
szerepel, a karmester Ovatosan hivja fel a
zenészek figyelmét e tényre, anélkiil, hogy
ritmikai slendridnsagra 6sztondzné oket.

The movements of Die Fuge der Kunst are
transcritptions, even more recompositions of some
movements of Die Kunst der Fuge by J. S. Bach.
The movements may be performed individually
since they do not form a cycle.

The present movement processes Contrapunctus V
of the Bach-piece. The music material has
undergone some procedures known from
electronic music. Measure 1-64 — the music is
created from point-like sounds (see pointilillist
paintings) then the four voices turn into freezing
sounds. Measure 65-85 is a reminiscent of
granular synthesis. The musical materials are
shifted in time and speed in addition to the themes
played in the strings. From measure 86 the Coda is
played in loops, repeats.

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p) or ”’f”. This means that
the musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing techniques
(e.g. tongue-pizz., just breathing out (noise), etc.)
or the mutes used by the brass players.

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.

Rhythms: the more complex rhythmic formulas
(full and perforated quintuplets, sextuplets,
septuplets and thirty-seconds) were needed to
create a colorful pointillistic sound image. It is
coded in the complexity of the rhythms that they
cannot be played exactly, but all this is important
due to the creation of the texture.

NB. The footnote above is not included in the
instrumental parts, the conductor should carefully
draw the musicians’ attention to this fact without
encouraging them to rhythmic slendrianism.



Jelmagyarazat

Fafavosok
tongue-

pizz.
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onone-

Nyelv-pizzicato

Rézfavosok

Rézfuvos szordindk:

Tr. 1: straight, wawa, Tr. 2: wawa , Tr. 3: wawa,
harmon (wawa tliske nélkiil)

Trb. 1: straight, wawa, Trb. 2: wawa , Trb. 3:
harmon (wawa tiiske nélkiil)

Explanations of the special signs

Woodwinds

Tongue-pizzicato

Brass

Brass mutes:

Tr. 1: straight, wawa, Tr. 2: wawa , Tr. 3: wawa,
harmon (wawa without stem)

Trb. 1: straight, wawa, Trb. 2: wawa , Trb. 3:
harmon (wawa without stem)

O ;@ Nyitva; zarva (wawa vagy harmon Open; closed (wawa or harmon mute
sordino — Tr., Trb.) —a jelzés a — Tr., Trb.) — hold the position until
kovetkezd valtozasig érvényben van. the next new sign. (Sometims the
(Megerdsitésképpen egyes jelek signs are repeated to make sure its
ismételt kiirasra keriiltek.) presence.)

Utésok Percussion
ét; L. Etouffez: némitsd el a kicsengést Etouffez: mute the sound (stop the

(fogd le a hangszert); lascia vibrare

(hagyd zengeni).

dead
stroke
+

==

Dead-stroke

Percussioni (Utéhangszerek)

Percussioni 1.
3 Timpani, Glockenspiel
Verdk: wooden stick, very hard mallet.

vibration of the instrument); lascia
vibrare (let it vibrate).

Dead-stroke

Percussioni (Percussion instruments)

Percussioni 1.
3 Timpani, Glockenspiel
Beaters: wooden stick, very hard mallet.

Notacio: Notation:
3 Timp.
55 /E
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| | SV /
| I




Percussioni 2.
Xylophone.
Verdk: very hard mallet.

Notacio:

Percussioni 3.
Vibraphone
Verok: hard mallet.

Notacio:

Percussioni 4.
Marimba
Verok: hard mallet

Notacio:

nail-pizz..

pizz.
sul pont.

i
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Percussioni 2.
Xylophone
Beaters: very hard mallet.

Notation:

ol
~~

N
e

Percussioni 3.
Vibraphone
Beaters: hard mallet

Notation:

Percussioni 4.
Marimba
Beaters: hard mallet

Notation:
Mar /'_
5
Z . I/ 4\
—o
4
Vonosok Strings
korompizzicato nail pizzicato

pengetés a lab kozelében!

pizzicato near the bridge!
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Baliazs HORVATH

Die Fuge der Kunst

CP XI - “one” note only

hommage a Péter TORNYAI & Anton WEBERN

for symphony orchestra

2020

SCORE

© 2020 by Universal Music Publishing Editio Musica Budapest



Orchestra

2 Flauti grande 2 Fl.
2 Oboi 2 Ob.
2 Clarinetti in Sib 2 CL
2 Fagotti 2 Fg.
4 Corni in Fa 4 Cor.
3 Trombe in Do 3 Tr.
3 Tromboni 3 Trb.
Tuba Tb.
Timpani (Guiro, Wind chimes — 1 player) Timp.
3 Percussioni 3 Perc.
Arpa Arpa
Violino 1. (10 players) VL 1.
Violino 2. (10 players) VL 2.
Viola (6 players) Vla.
Violoncello (6 players) Vlc.
Contrabbasso (4 players) Cb.

Partitura in Do / All the parts are written in C (concert pitch)
Durata / Duration: ca. 7 min.

A Die Fuge der Kunst 6t darabja az Obudai Danubia Zenekar megrendelésére késziilt a Die
Kunst der Fuge projekt kapcsan 2020-ban. /

The five pieces of Die Fuge der Kunst was commisioned by the Danubia Orchestra Obuda for
Die Kunst der Fuge project in 2020.

A Die Fuge der Kunst tételei / Movements of Die Fuge der Kunst:

— CP V —pointillist, freeze, granular, loop (6 min.)

— CP XI - “one” note only (8 min.)

— CP X — snapshot (1 min.)

— CP X+IX+XIII, XII — rhythm (5 min.)

— CP IXIIXVVIXIIXVVIXVIVIXINVIIXIIXVXITVVIXVIVXIIIVXVIVIXIIX VIV
IXIIIVXVVIIXV+XV — collage (10 min.)

Bemutat6 / World premiere: KUNST | DER | FUGE, Zeneakadémia / Liszt Academy of
Music, Budapest,

2022. januar 30 / January 30, 2022

Obudai Danubia Zenekar, vez.: Benjamin Bayl / Danubia Orchestra Obuda, conducted by
Benjamin Bayl



A Die Fuge der Kunst egyes tételei J. S. Bach
Die Kunst der Fuge cimli milive egyes fugainak
atirata, pontosabban Ujraértelmezése. Az egyes
tételek Onalléan is jatszhatoak, a tételek nem
alkotnak ciklust.

Jelen tétel a Bach-mi XI szamu fugajat
dolgozza fel. Minden hangszer a négyszolamu

foga  egyik  szolamanak  csak  egy
hangmindségét jatssza az Osszes megszolald
oktavban. (PI. a FI. 1 a fuga szopran

szolamanak % hangjait jatssza). Kivétel ez alol
a négy lutdhangszeres szolam, melyekben két-
két hang jelenik meg, és a formahatarokat
zajos hangzasokkal is jelzik, valamint a harfa,
melyben négy hangmindség hallhato.

Az adott hangszer csak akkor jatszik, amikor a
hozza tartoz6 hangmindség az eredeti miiben is
jelen van, az eredetihez képest néha hosszabb
vagy rovidebb iddtartammal. Ennek oka azok a
hangszin  ornamensek, melyek id6nként
dinamikailag be- vagy kivezetik az adott
hangot. De az eredeti hang helye mindig
kiemelddik a dinamika segitségével, azaz
minden hangszeres motivum leghangosabb
pontja az eredeti miinek megfeleléen szodlal
meg (néhany kivételtdl eltekintve). A preciz
ritmikai jaték (beleértve a dinamika ritmusat)
kiemelten fontos e darabban ahhoz, hogy az
eredeti mi végig hallhaté lehessen a darab
hangképén atszlirédve.

A tételt egyébként — a nagylétszdmul zenekari
jelenlét ellenére — relative attort, kamarazenei
hangzas jellemzi, hiszen egyszerre mindig csak
négy hang szol, leszamitva a fentebb emlitett
dinamikai ornamenseket (egymasba atlogo
hangok).

Dinamika: A kottdban szerepl6 dinamikai
jelek a jatékosok altal megszodlaltatott hangerdt
jelentik. Ezért egyes szoélamokban a dinamikai
jelek idonként segédjelzéssel lathatok: mf (=
p), ami azt jelenti, hogy a jatékosnak
mezzoforte dinamikaval kell jatszani, ami az
adott koriilmények kozott piano fog szolni.
Ennek oka a specidlis jatekmod (pl. nyelv-
pizz., csak levegdfuvas (zaj), stb.) vagy a
rézfuvosok altal hasznalt sordino.

Glissandok: a cstszas a kezdd ¢és érkezd
hangok kozotti teljes idotartam alatt torténjen
meg.

The movements of Die Fuge der Kunst are
transcritptions, even more recompositions of some
movements of Die Kunst der Fuge by J. S. Bach.
The movements may be performed individually
since they do not form a cycle.

The present movement processes Contrapunctus
XI of the Bach-piece. Each instrument plays only
one pitch-class of one part of the four-part fugue
in all the existing octaves. (E.g. Fl. 1 plays the b-
natural pitches of the soprano part). Exceptions to
this are the four percussion instruments, in which
two pitch-classes appear and the formal sections
are also indicated by noisy sounds, and the harp,
in which four pitch-classes can be heard.

A given instrument only plays when the
associated pitch-class is present in the original
work, sometimes for a longer or shorter duration
than the original. This is because of the timbral
ornaments that sometimes dynamically lead into
or out of a given tone. But the timing of the
original note is always highlighted by the
dynamics, 1i.e. the loudest point of each
instrumental motif sounds according to the
original work (apart from some exceptions).
Precise rhythmic performance (including the
rhythm of the dynamics) is key point in this piece
so that the original work can be heard through the
sound image of the piece.

Incidentally, despite the large orchestral presence,
the movement is characterized by a relatively
pierced, chamber music sound, as there are
always only four sounds at a time, apart from the
dynamic ornaments mentioned above
(overlapping sounds).

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p). This means that the
musician must play mezzoforte, which will sound
piano in the given circumstances. The reasons for
this are the special playing techniques (e.g.
tongue-pizz., just breathing out (noise), etc.) or
the mutes used by the brass players.

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.



Jelmagyarazat

Fafuvosok
tongue-
pizz. slap

¥ % Nyelv -pizzicato (F1.);
é-%;slap; — Slap (CL; Fg. nad nélkiil)

’.f’” !.f'u

onene-

Rézfuvosok

Rézfuvos szordinok:

Cor.: hagyomanyos sordino (con sord.)

Tr. 1: cup, wawa, harmon (wawa tiiske nélkiil),
plunger

Tr. 2: straight, cup, wawa, harmon (wawa tiiske
nélkil)

Tr. 3: cup, wawa, plunger, harmon (wawa tiiske
nélkiil)

Trb. 1: straight, cup, wawa, harmon (wawa tiiske
nélkdl)

Trb. 2: straight, cup, harmon (wawa tiiske
nélkil)

Trb. 3: straight, cup, wawa, harmon (wawa tiiske
nélkiil)

Explanations of the special signs

Woodwinds

Tongue-pizzicato (FL.);
Slap (CL.; Fg. without reed)

Brass

Brass mutes:

Cor.: normal mute (con sord.)

Tr. 1: cup, wawa, harmon (wawa without stem),
plunger

Tr. 2: straight, cup, wawa, harmon (wawa
without stem)

Tr. 3: cup, wawa, plunger, harmon (wawa
without stem)

Trb. 1: straight, cup, wawa, harmon (wawa
without stem)

Trb. 2: straight, cup, harmon (wawa without
stem)

Trb. 3: straight, cup, wawa, harmon (wawa
without stem)

C.,@; 0

slap

ét; 1.v.

dead
stroke

==

(muted)

) .
==

Nyitva; zarva; félig zarva (wawa vagy
harmon sordino — Tr., Trb.) — a jelzés
a kovetkez06 valtozasig érvényben
van. A vonallal 6sszeketott jelek
atmenetet jelolnek egyik poziciobodl a
masikba.

Tenyérrel csapj a fuvokara mikozben
az adott hangokat fogod le.

Nyelviités a fuvokaban
Utésok
Etouffez: némitsd el a kicsengést

(fogd le a hangszert); lascia vibrare
(hagyd zengeni).

Dead-stroke

Utés kdzben kézzel fog le a bort

Open; closed; half-closed (wawa or
harmon mute — Tr., Trb.) — hold the
position until the next new sign. The
signs connected by a line mean
continuous transition from one
position to the other.

Pop (slap) onto the mouthpiece with
the palm of the hand (press the ventils
of the given pitch).

Tongue-slap within the mouthpiece.

Percussion

Etouffez: mute the sound (stop the
vibration of the instrument); lascia
vibrare (let it vibrate).

Dead-stroke

Mute the skin (head) of the Timp.
during beating it.



Percussioni (Ut6hangszerek)

Timpani jatékos

2 Timpani, Guiro, Wind chimes (bambusz)

Verdk: wooden stick, hard timpani beater, soft timpani
beater.

Percussioni (Percussion instruments)

Timpani player

2 Timpani, Guiro, Wind chimes (bamboo)

Beaters: wooden stick, hard timpani beater, soft timpani
beater.

Notacio: Notation:
’Wind chimes (bamboo)‘
f— e | pand | P I
=== ' I |

Percussione 1.

Ratchet (Kerepld), Wood-block (cisz — barmely oktavbol),
Wind chimes (porcelan), Tubular Bell (esz”).

Verdk: hard hammer, soft hammer, soft mallet, hard
mallet.

Percussione 1.

Ratchet, Wood-block (c-sharp — in any octave), Wind
chimes (china), Tubular Bell (e-flat5).

Beaters: hard hammer, soft hammer, soft mallet, hard
mallet.

Notacid: Notation:
’ Wind chimes (china) ‘
A~ po-ad @ﬂ:ﬂ

3 I"F 1 vt

Percussione 2.

Vibraphone, Cow-bells (gisz, gisz’), Tam-tam (nagy),
Wind chimes (kagylo).

Verdk: soft mallet, hard mallet, very soft beater, soft
beater, hard beater, debit card (bankkartya
pletrumként), arco (b6gévond)

| | (| 1
| | AN 1
[J)

Percussione 2.

Vibraphone, Cow-bells (g-sharp below and above the
middle C), Tam-tam (large), Wind chimes (shell).

Beaters: soft mallet, hard mallet, very soft beater, soft
beater, hard beater, debit card (use as pletrum), arco
(double bass bow)

Notacio: Notation:
. Cow-bell Tam-tam (large) ’Wind chimes (shell)‘
7 I | ] L.~ I
1 7/ 1 g it |
NV V4 | | - D | | I' I I' ”
o / —
- g

Percussione 3.

Vibraslap, Tom (h), Marimba, Wind chimes (fém).Tam-
tam (kicsi).

Verdk: wooden stick, soft mallet, hard mallet, medium
hard beater.

Notacio:

/
71

Percussione 3.

Vibraslap, Tom (b-natural below the middle C), Marimba,
Wind chimes (metal). Tam-tam (small).

Beaters: wooden stick, soft mallet, hard mallet, medium
hard beater.

Notation:

’Wind chimes (metal)‘ ’Tam—tam (small)‘

-
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i Es— =176 I I |
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hommage a Péter TORNYAI & Anton WEBERN

Die Fuge der Kunst
Balazs HORVATH

CP XI - "one" note only (*1976)

1 (Sopr)

Flato

2(Sopr)

1 (Sope)
Oboe

2(Alo)

1 (Alio)
Clarineto n Siv

2(Ten)

1 (Ba

Fagotto

1 (Alio)

2 (Ten)

Comoin Fa

3 (Alto)

4(Bas)

1(Sop)

Tromba n Do

2(Alo)

3 (Alio)

1 (Al

Trombone

2(Ten)

3(Bas)

Tuba (Bas)

Timpani (Bas)

1 (sope) || B

3 (Ten)

Ampa
(Sopr. Ten)

1 (Sopr)

2(Sopr)

Violino 1

3 (Sopr)

4(Sopr)

5 (Sopr)

1 (Alo)

2(Alo)

Violino 2

3 (Alto)

5(Ten)

3 (Ten)

1 (Bass)

Violoneella

2(Bass)

3 (Bass)

1 (Bass)

Contrabbasso.

2(Bass)
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Orchestra

2 Flauti grande 2 Fl.
2 Oboi 2 Ob.
2 Clarinetti in Sib 2 CL
2 Fagotti 2 Fg.
4 Corni in Fa 4 Cor.
3 Trombe in Do 3 Tr.
3 Tromboni 3 Trb.
Tuba Tb.
Timpani / Timp.
3 Percussioni 3 Perc.
Arpa Arpa
Violino 1. (12 players) VL 1.
Violino 2. (10 players) VL 2.
Viola (8 players) Vla.
Violoncello (8 players) Vlc.
Contrabbasso (min. 6 players) Cb.

Partitura in Do / All the parts are written in C (concert pitch)
Durata / Duration: ca. 1 min.

A Die Fuge der Kunst 6t darabja az Obudai Danubia Zenekar megrendelésére késziilt a Die
Kunst der Fuge projekt kapcsan 2020-ban. /

The five pieces of Die Fuge der Kunst was commisioned by the Danubia Orchestra Obuda for
Die Kunst der Fuge project in 2020.

A Die Fuge der Kunst tételei / Movements of Die Fuge der Kunst:

— CP V —pointillist, freeze, granular, loop (6 min.)

— CP XI - “one” note only (8 min.)

— CP X — snapshot (1 min.)

— CP X+IX+XIII, XII — rhythm (5 min.)

— CP IXIIXVVIXIIXVVIXVIVIXIIVIIXIIXVXIITVVIXVIVXIIIVXVIVIXIIX VIV
IXIIIVXVVIIXV+XV — collage (10 min.)

Bemutat6 / World premiere: KUNST | DER | FUGE, Zeneakadémia / Liszt Academy of
Music, Budapest,

2022. januar 30 / January 30, 2022

Obudai Danubia Zenekar, vez.: Benjamin Bayl / Danubia Orchestra Obuda, conducted by
Benjamin Bayl



A Die Fuge der Kunst egyes tételei J. S. Bach
Die Kunst der Fuge cimli milive egyes fugainak
atirata, pontosabban Ujraértelmezése. Az egyes
tételek Onalléan is jatszhatoak, a tételek nem
alkotnak ciklust.

Jelen tétel a Bach-mli X szamu fugdjat
dolgozza fel. A Bach-figa formarészeinek
mennyiségben ¢és litemszamban megfeleld
akkordok az eredeti miiben megszodlald Gsszes
hangmagasséagot tartalmazzak, az ott hallhato
leghosszabb iddértékekkel. igy a Bach mii
hangjai egyfajta siritett pillanatfelvételben
valnak hallhatova.

Dinamika: A kottdban szereplé dinamikai
jelek a jatékosok altal megszodlaltatott hangerdt
jelentik. Ezért egyes szolamokban a dinamikai
jelek idénként segédjelzéssel: mf (= p) vagy
idézdjelben lathatok: ”f”, ami azt jelenti, hogy
a jatékosnak mezzoforte dinamikéaval kell
jatszani, ami az adott koriilmények kozott
piano fog szolni. Ennek oka a specialis
jatékmod (pl. nyelv-pizz., csak levegdfuvas
(zaj), stb.) vagy a rézfuvosok altal hasznalt
sordino.

The movements of Die Fuge der Kunst are
transcritptions, even more recompositions of some
movements of Die Kunst der Fuge by J. S. Bach.
The movements may be performed individually
since they do not form a cycle.

The present movement processes Contrapunctus X
of the Bach-piece. The chords corresponding to
the number and length of the sections of the Bach
fugue contain all the pitches sounded in the
original work, with the longest time values heard
there. Thus, the sounds of Bach’s work become
audible in a kind of condensed snapshot.

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p) or ”’f”. This means that
the musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing techniques
(e.g. tongue-pizz., just breathing out (noise), etc.)
or the mutes used by the brass players.



Jelmagyarazat
Rézfuviésok

Rézfavos szordindk:

Cor.: hagyomanyos sordino (con sord.)

Tr. Trb.: straight, wawa, cup.

Explanations of the special signs

Brass

Brass mutes:
Cor.: normal mute (con sord.)
Tr. Trb.: straight, wawa, cup.

O-.- @ Nyitva; zarva (wawa vagy harmon Open; closed (wawa or harmon mute
D . . , .. .
sordino — Tr., Trb.) —a jelzés a — Tr., Trb.) — hold the position until
kovetkezo valtozasig érvényben van. the next new sign.
A nyil folyamatos atmenetet jelol a The arrow represents continuous
kiilonb6z6 poziciok kozott. transition between the different
positions.
Utésok Percussion
ét; L. Etouffez: némitsd el a kicsengést Etouffez: mute the sound (stop the
(fogd le a hangszert); lascia vibrare vibration of the instrument); lascia
(hagyd zengeni). vibrare (let it vibrate).
Dorzsold a hangszert (altalaban Rub the instrument (generally with a

tille

_STor. Stop-iités

»M

Percussioni (Utéhangszerek)
Timpani jatékos
2 Timpani

Verdk: medium timpani beater.

Notacio:

korkoros mozdulat).

circular motion).

Dead-stroke

Percussioni (Percussion instruments)
Timpani player
2 Timpani

Beaters: medium timpani beater.

Notation:




Percussione 1. Percussione 1.

Tubular Bells. Tubular Bells

Verdk: hard hammer, soft hammer. Beaters: hard hammer, soft hammer.
Notacio: Notation:

1 | I 1
e
o — o |
.‘.
Percussione 2. Percussione 2.
Vibraphone, Nipple Gong (kipos gong) Vibraphone, Nipple Gong
Verék: wooden headed mallet, soft mallet, medium hard  Beaters: wooden headed mallet, soft mallet, medium hard
mallet, hard mallet, soft beater. mallet, hard mallet, soft beater.
Notacio: Notation:
. Nipple Gong
7 ¥,
[ £} VA d | e
Dy i
=74
Percussione 3. Percussione 3.
Marimba, Cow bell Marimba, Cow bell
Verék: hard mallet, hard mallet. Beaters: hard mallet, hard mallet.
Notacid: Notation:

Mar. /

-




o !
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Baliazs HORVATH

Die Fuge der Kunst

CP X+IX+XIII, XII — rhythm

hommage a Maté BALOGH & Louis ANDRIESSEN

for symphony orchestra

2020

SCORE

© 2020 by Universal Music Publishing Editio Musica Budapest



Orchestra

2 Flauti grande 2 Fl.
2 Oboi 2 Ob.
2 Clarinetti in Sib 2 CL
2 Fagotti 2 Fg.
4 Corni in Fa 4 Cor.
3 Trombe in Do 3 Tr.
3 Tromboni 3 Trb.
Tuba Tb.

4 Percussioni 4 Perc.
Arpa Arpa
Violino 1. (12 players) VL 1.
Violino 2. (10 players) VL. 2.
Viola (8 players) Vla.
Violoncello (8 players) Vic.
Contrabbasso (min. 6 players) Cb.

Partitura in Do / All the parts are written in C (concert pitch)
Durata / Duration: ca. 3 min.

A Die Fuge der Kunst 6t darabja az Obudai Danubia Zenekar megrendelésére késziilt a Die
Kunst der Fuge projekt kapcsan 2020-ban. /

The five pieces of Die Fuge der Kunst was commisioned by the Danubia Orchestra Obuda for
Die Kunst der Fuge project in 2020.

A Die Fuge der Kunst tételei / Movements of Die Fuge der Kunst:

— CP V — pointillist, freeze, granular, loop (6 min.)

— CP XI - “one” note only (8 min.)

— CP X — snapshot (1 min.)

— CP X+IX+XIII, XII — rhythm (5 min.)

— CP IXIIXVVIXIIXVVIXVIVIXIIVIXIXVXIIVVIXVIVXIIVXVIVIXIIX VIV
IXITVXVVIIXV+XV — collage (10 min.)

Bemutat6 / World premiere: KUNST | DER | FUGE, Zeneakadémia / Liszt Academy of
Music, Budapest,

2022. januar 30 / January 30, 2022

Obudai Danubia Zenekar, vez.: Benjamin Bayl / Danubia Orchestra Obuda, conducted by
Benjamin Bayl



A Die Fuge der Kunst egyes tételei J. S. Bach
Die Kunst der Fuge cimli milive egyes fugainak
atirata, pontosabban Ujraértelmezése. Az egyes
tételek Onalléan is jatszhatoak, a tételek nem

The movements of Die Fuge der Kunst are
transcritptions, even more recompositions of some
movements of Die Kunst der Fuge by J. S. Bach.
The movements may be performed individually

alkotnak ciklust.

Jelen tétel a Bach-mu IX, X, XII, és XIII
szamu fuagait dolgozza fel. A X. figa négy
szolama iitéhangszeres atirasban szolal meg.
(Minden jatékos harom kiemelt hangmindség
mellett a negyedik hangszeren az Osszes tobbi
hangot helyettesiti.) A ritmikus sz6lamok
konstans am szolisztikus anyagat egyrészt
olyan akkordok kisérik, melyek a bachi zenei
stilusban  disszondnsnak szamitank, mai
hallasunk szamara azonban mar konszonansak
(1d. tercépitkezésti akkordok a jazzben). Ezen
akkordok a XII ¢és XIII. contrapunctus
tételekbdl lettek kiemelve, ¢és iddaranyosan
elhelyezve, egymassal némileg 4tlapolodva.
Triolas €és nyolcados ritmikajuk az eredeti tétel
metrikdjat reprezentaljak. Masrészt kisérd réteg
a IX. Contrapunctusbdl vett basszus szolam az
itbhangszeres ¢és a harmonikus réteghez
kapcsolva, megint csak az eredeti idéaranyt
kovetve.

A darab akkordjai mellett elmosodo
hattérrétegként szamos cstszas (glissando)
hallhato, elsésorban a vonds és a harsona
szolamokban. Ezek 4altalaban jelentdsen
halkabbak a tobbi rétegnél, de mégis fontosak,

ezért  pontos  id6beli  és  dinamikai
megszolaltatasukra kiilonos hangstlyt kell
fektetni.

since they do not form a cycle.

The present movement processes
Contrapunctus I, IV, VI, XII and XV of the
Bach-piece. The four voices of Fugue X are
played in percussion-transcription. (All four
players play three outstanding pitch-classes on
three instruments, the fourth one replaces all
other pitches.) The constant but solo material
of rhythmic parts is accompanied by chords
that are considered to be dissonant in the Bach
musical style, but are already consonant to our
hearing today (see chords in jazz). These
chords are picked out from Contrapunctus XII
and XIII and were placed in proportion to time,
slightly overlapping each other. Their triplet-
based and eighth-note-based rhythms represent
the metrics of the original movement. On the
other hand, the accompanying layer is the bass
voice taken from Contrapunctus IX connected
to the percussion and harmonic layers, again
only following the original time ratio.

In addition to the chords of the piece, a large
number of glissandi can be heard as a blurring
background layer, mainly in the string and
trombone parts. These are usually significantly
quieter than the other layers, but are still
important, so special emphasis should be
placed on their precise temporal and dynamic
performance.

Dinamika: A kottdban szereplé dinamikai
jelek a jatékosok altal megszodlaltatott hangerdt
jelentik. Ezért egyes szolamokban a dinamikai
jelek idonként segédjelzéssel: mf (= p) vagy
idézdjelben lathatok: ”f”, ami azt jelenti, hogy
a jatékosnak mezzoforte dinamikéaval kell
jatszani, ami az adott koriilmények kozott
piano fog sz6lni. Ennek oka a specidlis
jatékmod (pl. nyelv-pizz., csak levegdfuvas
(zaj), stb.) vagy a rézfuvosok altal hasznalt
sordino.

Glissandok: a csuszas a kezdd és érkezo
hangok kozotti teljes idotartam alatt torténjen
meg.

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p) or ”’f”. This means that
the musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing techniques
(e.g. tongue-pizz., just breathing out (noise), etc.)
or the mutes used by the brass players.

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.



Jelmagyarazat

tongue-
pizz.
+
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r.f‘n

onene-

bisbigl.

Explanations of the special signs

Fafavosok

Nyelv-pizzicato

Bisbiglando: negyedhangnal kisebb
intervallumt hangszintrilla.

Rézfavosok

Woodwinds

Tongue-pizzicato

Bisbiglando: timbre trill. with smaller
interval than a quartertone

Brass

Rézfuvos szordinok:

Cor., Tb.: hagyomanyos sordino (con sord.)

Tr. 1: straight, cup, wawa, harmon (wawa tiiske
nélkil)

Tr. 2: straight, cup, wawa, harmon (wawa tiiske
nélkiil)

Tr. 3: straight, cup, wawa, harmon (wawa tiiske

nélkiil)

Trb. 1: straight, cup, wawa, harmon (wawa tiiske

nélkiil)
Trb. 2: cup, wawa, harmon (wawa tiiske nélkiil)

Brass mutes:

Cor., Tb.: normal mute (con sord.)

Tr. 1: straight, cup, wawa, harmon (wawa
without stem)

Tr. 2: straight, cup, wawa, harmon (wawa
without stem)

Tr. 3: straight, cup, wawa, harmon (wawa
without stem)

Trb. 1: straight, cup, wawa, harmon (wawa
without stem)

Trb. 2: cup, wawa, harmon (wawa without

Trb. 3: cup, wawa, harmon (wawa tiiske nélkiil)  stem)
Trb. 3: cup, wawa, harmon (wawa without
stem)

O ;@ Nyitva; zarva (wawa vagy harmon Open; closed (wawa or harmon mute
sordino — Tr., Trb.) —a jelzés a — Tr., Trb.) — hold the position until
kovetkezo valtozasig érvényben van. the next new sign.

A vonallal 6sszekotott jelzések esetén  In case of two signs connected by a
atmenettel menj egyik poziciobol a line change from one position to the
masikba. other continuously.
Dinamikai hulldmzas a folyamatos Dynamic waves during crescendo.
e — crescendon beliil.
Harfa Harp
ét; 1. Etouffez: némitsd el a kicsengést Etouffez: mute the sound (stop the

(fogd le a hurt); lascia vibrare (hagyd
zengeni).

vibration of the string); lascia vibrare
(let it vibrate).



Utésok

dead
stroke

Dead-stroke (Perc. 1, 2)

Hi-hat hangok (Perc. 4):

s
"

labbal csukni (ped., secco)

s

Buzz roll — pergddob (Perc. 4)

Percussioni (Utéhangszerek)

Mind a négy jatékos négy hangszerbdl allo
setup-on jatszik. A listdban felil szerepld
hangszer (a relative magas hang) szerepel az
Otvonalas kotta felsé vonalkézében. A listdban
alul szereplo pedig értelemszertien az alsod
vonalkdzben stb.

Percussione 1.

— Wood-block (relative magas);

— Tamburo basco (csérgddob; rogzitve vagy lefektetve);
— Cow-bell (°) (rdgzitve vagy lefektetve);

— Log Drum (relative mély; csak egy nyelvet hasznalj)

Verok: hard mallet

Notacio:

nyitva iités (1.v.); csukva {ités (secco);

Percussion

Dead-stroke (Perc. 1, 2)

Hi-hat sounds (Perc. 4):
Beat open (1.v.); beat closed (secco);
stamp close (ped., secco)

Buzz roll — Snare Drum (Perc. 4)

Percussioni (Percussion instruments)

All four players use a set-up of four instruments.
The top instrument of the list is notated between
the top lines of the score. While the bottom
instrument of the list is notated between the
bottom lines of the score

Percussione 1.

— Wood-block (relatively high);

— Tamburo basco (Tambourin; fixed or lying);

— Cow-bell (F4 — fourth above the middle C) (fixed or
lying);

— Log Drum (relatively low; use only one tongue)

Beaters: hard mallet

Notation:

W-bl.

Log Drum

Tamb. basco (fixed or lying)
Cow-bell (fixed or lying - f')

hard mallet

|
——

~,




Percussione 2.

— Conga (ossia Tom — nagy);

— 3 Beer Cans (kb. 3-5 literesek; harom jol
elkiilonithet hangmagassaggal — kicsi, kdzepes,
nagyobb)

Verdk: hard mallet

Notacio:

Percussione 2.

— Conga (ossia Tom — large);

— 3 Beer Cans (ca. 3-5 liter; with three distinctly different
pitches — small, medium, larger)

Beaters: hard mallet

Notation:

Conga (ossia Tom - large)
3 Beer Cans (small, medium, larger)
(3 distinctly different pitches)

hard mallet

|
T " —

Percussione 3.

— Metal Tube (fémcso lefektetve);

— Clave (Tikfa lefektetve, verdvel litve),

~ Bongo (f°);

— Wooden Board (fa lap, deszka — allvanyra fektetve)
Verdk: rubber headed mallet

Notacio:

Percussione 3.

— Metal Tube (lying);

— Clave (lying, beat with beater),

— Bongo (F4 — fourth above the middle C);
— Wooden Board (lying on a stand)

Verdk: rubber headed mallet

Notation:

Bongo (f")

Metal Tube (lying)
Clave (lying)

Wooden Board (on stand)

rubber headed mallet
|

=

»

Percussione 4.

— Hi-hat,

— Small Bell (ossial: egy Glockespiel hanglap fektetve —
c”; ossia2: Befottesiiveg — fejjel lefelé lefektetve, az aljat
iitve),

— Tamb. picc. (senza corde) — always buzz roll (Pergddob
har nélkiil, mindig buzz roll {itéssel; ossia: Vibraslap
allvanyra rogzitve, kézzel vagy verdvel enyhén raiitve),

— Tamb. picc. (con corde) (huros kisdob)

Verdk: wooden stick

Notacio:

Percussione 4.

— Hi-hat,

— Small Bell (ossial: one Glockespiel key lying— C5 (one
octave above the middle C); ossia2: Jar (Bottle) — lying
upside down, beat the bottom),

— Tamb. picc. (senza corde) (Snare Drum without snares —
always buzz roll; ossia: Vibraslap fixed on a stand, softly
beat with hand or beater),

— Tamb. picc. (con corde) (Snare Drum with snares)
Beaters: wooden stick,

Notation:

Hi-hat

Tamb. picc. (con corde)

Small Bell - ossia: Glsp. key (c") (lying), ossia2: Jar (Bottle)
Tamb. picc. (senza corde) - always buzz roll - ossia: Vibraslap fixed on a stand

wooden stick

|




div.
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tapping

Vonosok

A hangfej nélkiili hangok ritmust és
kortilbeliili hangmagassagot jelolnek.
Ne valts kozben vonot (1d. legato).

A zardjeles, hangfej nélkiili hangok
(glissando kozben) a hang iddbeli
helyét (metrum) jelolik.

Fél-flageolet — csak félig fogd le a
hart (fél flag.—fél normal).

Barmilyen nagyon magas hangrol
csussz (az adott htron)

Két ujjal felvaltva titdgesd a hurt (ne
pengesd)

A nyil folyamatos atmenetet jelol
egyik poziciobodl a masikba (pl. ord. —
sul pont., nat. — flag.)

Strings

The notes without notehead represent
the exact rhythm and an approximate
pitch. Do not change the bow (see
legato).

The notes without notehead and with
a bracket on the stem represent the
time (in the measure) only.

Half-flageolet — stop the string
halfway only (half flag.—half normal

stopping).

Play glissando from any hugh sound
(on the given string)

Tap the string with two fingers
alternating (don’t pluck)

The arrow shows a continuous change
from one position to the other (e.g. ord.
— sul pont., nat. — flag.)
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Die Fuge der Kunst
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VIVIXIIIVXVVIIXV+XYV - collage

hommage a Gergely VAJIDA & Charles E. IVES

for symphony orchestra
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SCORE
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Orchestra

2 Flauti (2. anche Flauti piccoli) 2 Fl. (2. anche F1. picc.)
2 Oboi 2 Ob.

2 Clarinetti in Sib 2 CL

2 Fagotti 2 Fg.

4 Corni in Fa 4 Cor.

3 Trombe in Do 3 Tr.

3 Tromboni 3 Trb.

Tuba Tb.

Timpani / Tubular Bells (1 player) Timp. / Tub. Bells
3 Percussioni 3 Perc.

Arpa Arpa

Violino 1. (12 players) VL 1.

Violino 2. (10 players) VL 2.

Viola (8 players) Vla.

Violoncello (8 players) Vlc.

Contrabbasso (min. 6 players) Cb.

Partitura in Do / All the parts are written in C (concert pitch)
Durata / Duration: ca. 9 min.

A Die Fuge der Kunst 6t darabja az Obudai Danubia Zenekar megrendelésére késziilt a Die
Kunst der Fuge projekt kapcsan 2020-ban. /

The five pieces of Die Fuge der Kunst was commisioned by the Danubia Orchestra Obuda for
Die Kunst der Fuge project in 2020.

A Die Fuge der Kunst tételei / Movements of Die Fuge der Kunst:

— CP V —pointillist, freeze, granular, loop (6 min.)

— CP XI - “one” note only (8 min.)

— CP X — snapshot (1 min.)

— CP X+IX+XIII, XII — rhythm (5 min.)

— CP IXIIXVVIXIIXVVIXVIVIXINVIIXIIXVXITVVIXVIVXIIIVXVIVIXIIX VIV
IXIIIVXVVIIXV+XV — collage (10 min.)

Bemutat6 / World premiere: KUNST | DER | FUGE, Zeneakadémia / Liszt Academy of
Music, Budapest,

2022. januar 30 / January 30, 2022

Obudai Danubia Zenekar, vez.: Benjamin Bayl / Danubia Orchestra Obuda, conducted by
Benjamin Bayl



A Die Fuge der Kunst egyes tételei J. S. Bach
Die Kunst der Fuge cimli milive egyes fugainak
atirata, pontosabban Ujraértelmezése. Az egyes
tételek Onalldan is jatszhatoak, a tételek nem
alkotnak ciklust.

Jelen tétel a Bach-mu I, IV, VI, XII és XV
szamu fugait dolgozza fel. Az egyes fugakat
kiilonb6zd stilusban meghangszerelve, azokat
kollazs-szertien Osszekapcsolva (néha
atlapolva) hallhatjuk a cimben megadott
sorrendben. A darabot a befejezetlen fuga, és
annak kromatikus (B-A-C-H témaju) szakasz
zarja.

A zenei anyagok jellege, hangszerelése:

— I. hanglemezen lassan, normal tempdban,
gyorsan, illetve sebességvaltozassal
lejatszott anyagok imitacidja.
(vonosok+Perc. 2)

— IV. Swing (altalaban cl. 1-2, tr. 1, trb. 1,
cb. soli+Perc. 2)

— VL. barokk (francia) Ouverture (2 ob., 2
fg., 3 tr., timp., harfa, vondsok)

— XII. Menuetto (2 ob., 2 fg., arpa)

— XV. ”"Rock” (vegyes hangszerelés+Perc.
3)

Dinamika: A kottdban szereplé dinamikai
jelek a jatékosok altal megszodlaltatott hangerdt
jelentik. Ezért egyes szolamokban a dinamikai
jelek idonként segédjelzéssel: mf (= p) vagy
idézdjelben lathatok: ”f”, ami azt jelenti, hogy
a jatékosnak mezzoforte dinamikéaval kell
jatszani, ami az adott koriilmények kozott
piano fog szdlni. Ennek oka a specialis
jatékmod (pl. nyelv-pizz., csak levegdfuvas
(zaj), stb.) vagy a rézfuvosok altal hasznalt
sordino.

Glissandok: a cstszas a kezdo és érkezo
hangok kozotti teljes idotartam alatt torténjen
meg.

The movements of Die Fuge der Kunst are
transcritptions, even more recompositions of
some movements of Die Kunst der Fuge by J.
S. Bach. The movements may be performed
individually since they do not form a cycle.
The present movement processes Contrapunctus I,
IV, VI, XII and XV of the Bach-piece. The fugues
are orchestrated in different styles and they are
connected (sometimes overlapping) in the order
determined by the title. The closing section of the
movement is the chromatic theme (B-A-C-H) of
the unfinished fugue.
The distinguishing features and the
instrumentation of the music materials:
— L. imitation of slowed down, normal paced
and accelerated or constantly changing
materials as if heard by a LP player
(strings+Perc. 2)
— IV. Swing (mostly cl. 1-2, tr. 1, trb. 1, cb.
soli+Perc. 2)
— VI. Baroque (French) Ouverture (2 ob., 2 fg.,
3 tr., timp., harp, strings)
— XII. Menuetto (2 ob., 2 fg., arpa)
— XV. ”Rock” (mixed instrumentation+Perc. 3)

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p) or ”’f”. This means that
the musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing techniques
(e.g. tongue-pizz., just breathing out (noise), etc.)
or the mutes used by the brass players. zz

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.



Jelmagyarazat

Rézfuvos szordinok:
Cor.: hagyomanyos sordino (con sord.)
Tr. Trb.: wawa, harmon (wawa tiiske nélkiil),

plunger

O. @

A darabban barokk continuo hanszerként jatszol,
ezért altalaban arpeggio pengetés javasolt
(kivéve a staccato hangoknal). Az extrém magas
hangok sajatos csembal6 hangzast imitaljanak.

ét; Lv.

file

dead
stroke

%P

center (muted)

i

frame -

Ihe I

Explanations of the special signs

Rézfavosok

Nyitva; zarva (wawa vagy harmon
sordino — Tr., Trb.) —a jelzés a
kovetkezo valtozasig érvényben van.
(A jelek néha ismételt kiirasra
keriilnek emlékeztetaiil.)

Harfa

Brass

Brass mutes:

Cor.: normal mute (con sord.)

Tr. Trb.: wawa, harmon (wawa without stem),
plunger

Open; closed (wawa or harmon mute
— Tr., Trb.) — hold the position until
the next new sign. (The signs are
repeated sometimes to remind.)

Harp

You are a baroque continuo instrument in the
piece therefore arpeggio playing is
recommended (except staccato notes). The
extreme high notes are imitating a special

harpsichord sound.

Utésok

Etouffez: némitsd el a kicsengést
(fogd le a hangszert); lascia vibrare
(hagyd zengeni).

Dorzsold a hangszert (altalaban
korkoros mozdulat).

Dead-stroke

A lefogott borre {iss (tompa puffanas)

Kéva (perem)

Karcolés (a tam-tam felszinén)

Percussion

Etouffez: mute the sound (stop the
vibration of the instrument); lascia
vibrare (let it vibrate).

Rub the instrument (generally with a

circular motion).

Dead-stroke

Beat on the muted (damped) skin —
dull sound

On the frame

Scratch (the surface of the tam-tam)



¢s forditva.)

Percussioni (Utéhangszerek)

Tubular Bells (cs6harangsor, mind a négy jatékos; a darab
végén fix pozicidban kell jatszani, és a négy jatékos
sziiken fér el egymas mellett, ezért érdemes gy elhelyezni
a csoveket, hogy mindenki hozzaférjen. Azonban olyan
helyzet is van, amikor egy jatékos jatszik tobb csovon,
ezért at kell hogy érje a teljes regisztert. A sz6lamok
atosztasa lehetséges, a jatékosokra van bizva.)

Timpani jatékos
2 Timpani, Tubular Bells

Verdk: wooden headed Timp. beater, wooden stick, 2 hard
hammers

Notacio:

A timpani kiils csészéjét iisd a
megadott helyen. (A hangmagassag
ellentétes, azaz az alul jelzett és
megiitendd hang lesz a legmagasabb

Beat the outer kettle of the timpani at
the signed position. (The pitch result is
just the opposite so that the low
note+low position results higher pitch
and vice versa.)

Percussioni (Percussion instruments)

Tubular Bells (all four players; et the very end of the piece
the players must play in fix position and they will have
very little space to play. Therefore it is recommended to
set up the bells so that each of the players have enough
space. It is also important that one of them can play on the
whole register. The reconstruction of the parts is possible
and it is up to the performers.)

Timpani player
2 Timpani, Tubular Bells

Beaters: wooden headed Timp. beater, wooden stick, 2
hard hammers

Notation:

| \
5 > 9] T T
c—| @ 2 T
Ed [ N #g 1
[ )@ '
T D)

Percussione 1.

Guiro, Tamburo piccolo (htiros pergddob), Styropor on
Tamburo piccolo (Hungarocell a kisdobon), /+35 Stones
(kovek; tartsd az egyik kovet a kezedben folyamatosan, a
masikat megcserélgesd ugy, hogy 6t kiilonbozo
hangmagassagot tudj 1étrehozni. Magasabb hang=kisebb
ko, mélyebb hang=nagyobb ko), Tubular Bells

Veroék: wooden stick, 2 hard hammers.

Percussione 1.

Guiro, Tamburo piccolo (Snare drum with snares),
Styropor on Tamburo piccolo, 1+5 Stones (keep one stone
constantly in your hand and change the other one
following the score to achieve 5 different pitches. Higher
pitch=smaller stone, lower pitch=larger stone), Tubular
Bells

Beaters: wooden stick, 2 hard hammers.

Notécio: Notation:
’Tamb. picc.‘ ’Styropor on Tamb. picc.‘ ’5 Stones‘ Tub. Bells
= —  — ] e —— |
e e e 6~ |
[ | | I' o @




Percussione 2.

Sizzle cymbal, Tamburo piccolo (huros pergddob), Tom
(nagy), Ride cymbal, Tubular Bells

Ver6k: soft beater (timpani veré méretil, puhasagt), brush,

wooden stick

Percussione 2.

Sizzle cymbal, Tamburo piccolo (Snare drum with snares),
Tom (large), Ride cymbal, Tubular Bells

Beaters: soft beater (timpani ver0 méretli, puhasagu),

brush, wooden stick

Notacio: Notation:
Sizzle Ride cymbal Tub. Bells
e cymba]
a 2 F 7 —T
—t— et T i 1 T g
— ' ' e e
Tom (large)

Percussione 3.

Hi-hat, Tamburo piccolo (huros pergddob), Beer Can
(badog (so6rds) doboz, ca. 3-5 liter), Tam-tam (kicsi),

Tubular Bells

Ver6k: wooden stick, metal stick

Percussione 3.

Hi-hat, Tamburo piccolo (Snare drum with snares), Beer
Can (tin, ca. 3-5 liter), Tam-tam (small), Tubular Bells

Beaters: wooden stick, metal stick

Notécio: Notation:
‘Tamb. picc.‘ ‘Beer Can‘ ‘Tam-tam (small)‘ Tub. Bells
@ < I - )
| — “iP g ui' @ } — L-J
beat  beat q"
open closed
Vonosok Strings

e Z T

vibr. lento

mp= pp—"—

[l

A zarojeles, hangfej nélkiili hangok
(glissando kozben) a hang iddbeli
helyét (metrum) jelolik. A zarojel
nélkiili, tenutoval is megerdsitett
hangfe; nélkiilli hangokat kiilon
vonora jatszd csuszas kdzben.

Lassu, széles (glissando-szert1)
vibrato.

Préselt vono (a jatékmaod csak az adott
hangra, frazisra vonatkozik).

The notes without notehead and with
a bracket on the stem represent the
time (in the measure) only. Notes
without notehead and without bracket
(with tenuto articulation) are to be
played by separate bow during
glissando.

Slow, wide vibrato, almost like a
glissando.

Pressured bow (valid only for the given
note or phrase).
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Percussioni 2
= = = = = = ET
3
0
J
Arpa
. (enva sord) fawtand . o
Ist solo
J
e
1 s0lo
5 ¢ Y _u e
2nd solo =
J j———
—
Violino 1 . flautando do.
gli altri «con sord. s
o ® a| e
Tutti
7 t
pp —
gialn [ s -
5 ° o Mo
Tutti
7
1 s0lo —
5 (senzasond)
Ist solo *
o
Violino 2 P con sord.
Tutti *
J
giali [—
. o
Tutti
" »
1 50la cenmsond) Ravtando
[ I =
st sola [| A,
1 5ola (senza sord)
2nd ol (| HER =
e
Viola
lealie fautando _ o=
n sord. jssando, T
Tutee |(EfEE S=— |
P —
ealre consord, Navtando B -
-
e |
= " —
p —
_ ol PSS . (]
Ist solo -
1 olo con sora.
2nd solo
gl
Violoncello consorg,  TEMIE4O
vib, lento | B T
¥ ¥
S —
2ep flautando
consord. o lento
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et x £
Ist solo ‘.’
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