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Nachtmusik (ein Traum) is dedicated to my composer fellow and former teacher,
L4szl6 Tihanyi for his 70" birthday. Tihanyi describes himself as a “night-composer”,
not just for his regular working and inspirational term is by night but also for his inner
feelings, emotions and favourite films. It was therefore obvious that I compose this
piece for him as a ‘Night Music (a Dream)’.

The piece was composed on the request of CentriFUGA (Fuga, Budapest) in 2026 and
supported by the National Cultural Fund.
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Special signs

Most of the special performance technics are explained in the score although there are some basic
ones that are often used in the piece.

Notes without ledger lines and with the indication “any pitch”, “any high pitch” or “any high
flageolet” may be any pitch in the high register. Follow the relative pitch direction.

From m. 178. A regular pencil must be used instead of the bow. A relatively long pencil is
recommended. (You need to slide on the strings with Lh. nails in the previous bars and you can
put the bow down and take the pencil during these bars.)

>/—\ —_—
EE Flageolet sounds always specify the hand position. Most of these sounds have
no clear overtone result, they are rather noisy or whistling.

Lengthwise motion with the bow on string (col legno or arco = with wood or hair)
b'\-";"\-";' The arrow follows the pitch direction
— arrow upwards: towards the bridge; arrow downwards: towards the left hand.
Ricochet is also used with the bow direction change.

= Damp the string with more fingers. The actual pitches represent that there
% must be more fingers placed on the same string. It results a noisy filtered sound.

ﬁﬁ E Two sections are based on this technique: place your Lh. on the bridge following
>>>> —— its shape. Put the wood of the bow between two metacarpal bones and play the
———————— music as if it would be an exact melodic material. The result is totally silent music,
S sfop but the activity must be as if being absolutely real.

Play regular arpeggio on the four strings (but add two more virtual ”’strings” — one
\\E below and one above. The body of the instrument serves as imaginary strings.

The most important and unusual elements of the piece are the dynamic markings. Everything
should be performed between pppppppp and mp in the piece. At the same time the characters,
articulations, emotions should be as if it were louder — just as sounds by night are always
perceived louder even if they are very soft.

The dynamic markings in the piece are between ppp and ff which therefore always represent a
much softer and detailed scale. E.g.

— ff in the score should not be louder than mp in reality,

— mf'should be as ca. pp,

— p should be as ca. pppp,

— pp should be as ca. pppppppp.
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(lift two fingers (2-3) so that one accidental note becomes audible with one finger)
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L.h. touch strings halfway beyond the bridge

\ r.h. place and move the wood of the bow between metacarpal bones
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(Normal play)

col legno
batt.

on the bridge

(col legno) damp

(col legno)
tratto

nail-arpeggio
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5 & [ = 0 & ;

: L E _=f =
4 > mp
mp mp mp mp
> r—\ > > >—
& X < x < X
| — | Y o1 ——= ¥ o — o o >
HI
i ‘/ L i P L 4 P I "’i
> > = g
H—F" = e e v z e z %
| | ——p 7 (S %
diagonal
bow .
flag. sim.
s b T b —
B | | ¥ ¥ 73 b k ) ¥ 73 <D k  — 2 < - a— 73 DR

| PN PN PN T 1 PN PN 1 = T 1 PN 1 ; 4 T 1 PN "i

AN — S ~ S
I —
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107 d

AW
Hil
-HD

Hil

;

‘“_XV

™V

™V

TNy

‘“_XV

™HM—x vV

>
- =T £\
' / (7] 4 (7] 7] y 2 (7] 7] y 1 7] 7] y 2 [ 7]
/1 M L PN L L PN L L PN L J A N L
')\l =x I
#0/— !ﬁ,
col legno
batt. i, o
12 flag. .
—_ > > > —1 . Hag. . L Lf }Qf
S S S v = —= dds
g | Y T e i et ==
* 5
col legno p mp —_——
batt.
1/2 flag.
> > > ﬁ ﬁ ﬁ tratto
= " e e s ST Lset=
X1 | 1 [T 1T 1T l
T T 14 [ 4 [ 4 ]
»p col legno »p
ricochet
1/2 flag. | "=, B N
bs s be | e b b .
[ [ 7] DS (7] 53 [7] 4 4 & 1 1/ & y 2 [7] 1 17 & IV ] -
I/ L L L Py PN L 14 | Z4 ] Py L 14 |~ Vi | Z4 VP N
1 =x /\‘ /\\ / ~ L L
mf=p mf=p mf’—p
any high flag.
> > o
112 g R G.P
— ‘) é ) )
/ (7] y 2 4 - y 2 4 / [7] y 2 (7K y 2 - 2 - - g
[ o T L PN P PN P M L PN L PN I/ I/
ANIYJ X X
D) j"f P spicc.
.......... nail-pizz.
I FEk g 0 _ -
~ = ==t = et = A = = b
iv4 14 =X =X
oJ 3
p— \Pp arco
1/2 flag.
|')
E o~ 3
A S y 2 y 1 - - - - o~ | | 7 | Z4 ) - [
INWI PN Py 4 halZ L I/
) J Ib‘l > X
> pP—
(col legno) s
damp . o gliss,
e st P F
i b 7 F
o) = = = = = 5 = - E== 1§
1 =X =x
p — pp——
*All arpeggio sounds should start on the beat. Chords are always augmented triads.
vL.1, 2, vla.: pizz. downwards: sul tasto with flat of nail; upwards: sul pont. with finger (index finger!)
vle.: pizz. upwards: sul tasto with flat of nail; downwards: sul pont. with finger (index finger!)
nail-pizz. / sul pont. pizz.*
119 ‘P ; ; ; { be §bp § b
o tbe e de 4.be C C c
L4 € S laA 9/ L | L4 3 ] | | [9 ]
[ 7] y 2 A~ S (7] y 2 A4S YA | 4 L4 e [7] [YE ] [7] 4 ~
(GY T R Iy e T ¢ 5% RN ge ¢ v 7 P e e o X
o o o $ HD Tie He
Vel ¥ TERE ! EI
MP  nail-pizz. / sul pont. pizz.*
A A o -
ALl { be be i y i y
L 4TI [9 ] ) ] ~ !; | o | [9 ]
y 2 y 2 L U § r-~1 y 2 b ] [ 7] y A § § y 2 y 2 [ IvV‘ § IvV‘ [ 7] y 2 V-1
N 4 o PN L4 J /1 PN )} vy L [«] I Py PN I/ L PN I/
')\l L4 j =x ‘i Ej (e ] Hj =x > - =X
HE it : v v
mp
nail-pizz. / sul pont. pizz.* h X
o
ﬁ i g ﬁ“& "S_; ~ 4 i'hh Py %ﬁ#g
[ 7] y 2 ~ oy (7] y 2 A y X3 4 L 4 [7] H% [7]
I PN 1S A L PN [@] PN P 4 /i /1 J 42 P J
s 1;14. D (e ] %4_5 Liid &5 3 ; > g > X
v p v $ v v
o mp nail-pizz. / sul pont. pizz.*
- " & v b
) ; b t b ;
L 4 [ P L Lo L 4 L 4 [
0x0 (7] y 2 L & [ 7] o~ y 2 ? ] [7] Y i y X3 L 4 [7] y 2 [ [ YEK ¢ (7] y 1 o
I/ L Py L & L J /1 Py r ] P L ~N Py L 4 L Py y/IR & A 4 L Py I/
LS =x 4 =X 9 (e ] L S x ¥ 4 =X
mp ! ﬂ? ¢ qb oA { Eo { o
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iblﬁ

y /1

0N ) )
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)

y A
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€D & o
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<vang

Iy

zhg

<~

S X%

#

¢

Ccay [ccay
Iy N
9] nl
‘el *Q |, I
. _a ESS
e AN O ot
clanl clanl
|
-Q A e
HHh
((.)hl >
Iy N
o
‘0 BleMN
N ey
A).lllltltll
Iy a1
9]
B W Y ™~
ﬁ\nlui
<l
| ~e
o
5 c Q0|
i = =
L
9]
*Q |, g
o E==
A~
~ caul A
NNEe e
~
\

op —— p ——

n
2 g
on .
I e 1t
|(‘\ .IO. m -3 T
<9
¢
—\ WI
“ .o e
x|
k
| &
i
S \O
Q
=
Q
os}
N8 I ,W
-4
o o
jan
L S
A 3
o] 3
©
¢ 2,
b=}
=
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S =
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g
=
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come prima

11

A A . -
. . A
N .
i A AR Y \ L P
—~ f) b | m | ; #
I J ‘ub L 40 D ] ) 904 Y ] - [ ]
#}:ﬁ 7] VR - o ¢ 7] 7] y 9 o y 3 W i%y %) Y.~
I [ ¢ T V. i J/ I3 U PN I/ A PN [V id L I/
ANV ] [ L 4 X } 1 > 3 3} I A X
Ut o (Y. vy { ? { B
. —3—
come prima A b be \
- 4 AL .
o 3¢ be A% { od i ¢ { ¢
) A L 4 [ 4 [ )] q [ 4 )] = [y}
7 L 4 [ 7] y 2 L 4 [ I o y 2 [ YK} )} (3 y 2 y 2 [ 4 (7] (7] )} y 2 4 ~
| o) L 4 L PN f L L -] I/ PN L ) J. /BN PN § & L L )] P Py Py I/
/ ¥ g s
mp
STOP STOP STOP
. -
J - 2 %E | | | - 3 - }E | y 2 4 2
:I:IE"; "’i F\‘I ,I\‘I ,I\‘I ,I\‘I,I' 4 I'\‘I Il\‘lld P "’i
pp—— p ——— pp——p
STOP STOP STOP
i = 5= 3 = = —r %
1S X I X I X
»p »p
— 33— A
138 be ’ col legno
_ A t 1/2 flag.
/2 = g~ e = 2 ——2 %
| . W /1 I/ L L L [ S PN PN I L I/
ANIVES § X Y [ &1 S X
o HD H T—
o———r]
mp I)' col legno
A ble 1/2 flag.
= 3 3 =3
y AN_~] - (3 y 2 by (7] y 2 - y 2
% A= re——— : £ ——%
5 Ay ———
[
mp (col legno)
STOP 1/2 flag.
BRI 3 b —— = : 5
| | | E D ] - L ht) > 3
Ih I/ I'\‘I I|\‘| Il\‘l Il\‘I,I' 4 g ; ; ; ? ? "’i
G »p
P sul 11
col legno
1/2 flag.
== : 5 : ; : —_— 5
= 4 Z 2 2 2 2 2 4 : %
pP— prpp
(J =76) 0co a poco accel
arco . Lunga P POCOACCEE = = = = = m o= = -
142 nat. col legno come prima ~
_ A 1/2 flag. N ° >
-4 Iy Iy ] P
) T nj —E&—ﬁ Y T T ﬁ I I
J/ N 1 Il L L T 'I"' 1 ; 4
— — > > é — [
——p
arco
nat col legno .
: 1/2 flag. come prima 0 sul Il
o) A | g A %
=7 — ; ? 1 D)) I ’
iﬁ i —% Z ﬂj / 7 -9 — Y %‘ %
ANIVES 3 U U Ie - =% — - x
arco ¢o] legno .
n;t. 1/2 flag. ~ come prima
e N e N B e >
“’i— 'E) S S .IE S m—— I ™ d T . %;—I - — '5?’:?";
% > ta%‘:ﬁ Z 4 ﬁ:ﬁ:ﬂ,‘ ﬁﬁ g
z:ll;lcto col legno come prima
© 172 flag. ~ >
19 > T ﬁ%' i
% -] — I I INd | Il L Il
Ll 104
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12 (accel. ) - — — — e mm el mmmo oo _a](Jz 108)

Lunga

r.h. moltiss sul pont.
Lh. very close to the bow

m/—\
148 . L
> . 4
sul II sul IT #O sim. b ﬁ h .
_ >
Ih T T — ﬂ ‘/,A * N ﬁ_g (9 ) }
[CE===rssa G g ¢ p e r g Ty
S i 3 ;i# S 3 g 1 ﬁ —g s 3 ‘;V i 3
pocoapococresc.} — - — — _ _ _ _ ____| ___ __ __ __Jd_____ | __________ al| Jf
)
> 812!1 ———————————— —|/ o
#> ﬂi E/. /
> _—4e® "
’ N ?r % ):5:; # '/‘21 /QJ g7 : T ——- } # 2 r‘ O ﬁ
2 ﬁ%ﬁ S ﬂH fo _gi?p 4 ;:f.—g 4 -
Ppoco apocolcresc.c — - - - - o o o o o o e e e e e e e e e oo al S
)
—
Sul -V sul [T - - > -
sul IV > sul III sim. o
I l). I 7 L I’Q / )
HD——— —— ia 2 i o T E— R - 2> Y— ZH%
Hog—F e —— %4+ S =
pocoapococresc. | - _ _ _ _ _____J__________\__________ | _____________ al I
mA
> sul 11
be sul Tl b2 —
oy —a b — . fa #s | . # /E ° sul Il L ‘ﬁh C b )
L N % N [ T ﬁ - F-1 % VI [y
: OE 3 =t 5T ¥
I = 3 I = 3 ? = 3 = 3
T T %
POCO APOCO CFESC.e — — = — — o o e o e e e e e e e e e e e e e = a Jf

Silent play

Lh. touch strings halfway beyond the bridge
r.h. place and move the wood of the bow between metacarpal bones

155 ﬁl@ﬂ ﬂjvavJ

—_——

e I

ol

f 3 s 3 3 - =

e Ul ssansssae |d o sdideds sess| & F F ﬁ
T3 Y 5 o e e 5
04 < 8 —8 —

f 3 3 ; 3 ™ mm™ =

INEFEEE i siidsad suss| & F F ﬁ

> > > > > > D e el > > — S > > ~——
% y 2 5 7] 2 \\ = | / _'Q;
&4 < 8 —8 —

f 3 3 ; 3 ™ mm™ =

. adsSs s ssssns |d o dddandd dsss| & & F ﬁ
% y 2 5 7] 2 \\ = | A _'Q;
&4 < 8 —i8 —

rrrr s A I I B Y T TtV T
Wrrrlie i Frmann VIRV BN/ IF: TRR TR P
galn g1 i o
NEPPr ﬂ;ﬁfg R T - oy
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166 3 3 3 =
AL AR MRS TR T
fi % 3 2 5]
11 J /1 I/ J /1 ~
o =X =X =X (® ]
3 —3——3— 3 3 ™
d o Jddd |4 {44 e
fi % 3 2 5]
11 J /1 I/ /1 ~
o = 3 =x (® ]
—3— —3— — 33— — 33— ™
4 d S M ]
f % = B3 = 5
11 J/ L I/ I/ ~N
1=} s 3 s 3 ks 3 [® ]
5 5 5 ™=
J4 k4| o d |4 fdd A |4
f % B3 = 5
11 I/ I/ I/ ~N
_\l-l X X X (]
(Normal play)
vle.: m. 174, vla.: m. 175, v1.2: m. 176, vl.1: m. 177
Lh. fingernail scratch the strings meanwhile
r.h. col legno lengthwise scratch paralel
(+a bit diagonal) and very close to the Lh.
v (4=80)
vV 3 —3— 3 3 3 3
1 I Jid 44 Aus 8 sosas Jedsg Je
: . d : . d d:
_ =, i = > > S—— S >SS S >
o % 2 ¥
1T I/ I/ PN
=Ko ] x
A Lﬁm isp PP rppp Irpep Je
. . — > . . o S . > > >t > > > > N
s % [ ] 1
H % % rs 5
oy
D)
Vv 3 Vo 3 3 3 x
d ddd d J9d ddddddaaan | » R P —
- . . — . > . . . S— . > > >\_‘)/ > e \\
2 ¥ > z =43 —
oy
ngln
Vv 3 Vo 3 3 Va— s
d dddd d J9d ddddddaaan | » —
. P — > . . . S— . > > S—1— \\
[l % 1) o K
11e) > 3 ~ y 2 & e
1T I/ I/ PN ——
= X ——
:f’u
ca. 4 sec. ca. 3 sec. ca. 3 sec. ca. 2 sec. ca. 2 sec.
o)
3 X ,
X
176 J X\ (x) X\
J ] ] X (x) ) \
— — > >— N \ 5) VAR X — 56
ﬂ 7] 7 \\ L \\\\ FRVEY e ——— \\\1 y 2
11 L @ | ———— e — B o — J/
1=} ] I e aaaal e — ¢ Y \ ¥ =x
© = uper o
~ — .

put the bow down
and take pencil
)

e ——— € ENSS—— B EE T | (9]
f— B —— ——— ) s
e ——— € ———— '%
V4 —— \\ =
o ——)
(

f//
,/

X
,x \<x)/.m\ put the bow down
- (3¢) R — ——— () """ | ixi\\\(*z and take pencil
e — e
o —— 7
9 9

>—f —

MR

pencil!

put the bow down tratto

S \
and take pencil Vv

I ) 9 \( ) E’

E% i —%] ] = )
— i o ada
1 — ——— T sz
—%) L —) mp

——

ielelel

Free

{
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LKL |

etk

G.P.

tratto

mff

=
(0]

M Yoee i
NP o kn
BNY
s
BN
) S
wt ( Ma
mmq T mmg-ulr
S s eV B
[SI =1 c =
[ oLyl H 2
= &
9]
;\
QoS
Spmd x
. H &
Ak 9] ..m
i)
o £
5

mf

[® ]

mg o

A
rf
on the bridge

batt.

batt.

3

batt.

(gracenotes always on beat)

m=

X T

e
N—

mp

ricochet
sul [V

come prima

mp

y /1

=

[

. e DN T gz T N T g N T4
PR IVAR VAR WAIR YWAlR WAlR ¥/ 4

(9}
Ny =

tratto
tratto

pencil!

mff

3

mf

=
0}
[@]
[®]

dead
stroke

—

oLl
il

PV~
P f (sul tasto)
on the bridge

batt.

[® ]

[ \‘:

Z
P

circular bowing (slow) - with pencil

damp QQ¥

tratto - with pencil
tratto - with pencil

Q; 1E
I/
x

Ve

pPP——— mp_———

T | 5

I/

A7 X7 X X7 | N7

F\‘I AN T N T ST N T N T A

on the bridge
batt.

0}
(0]

come prima
ord.
C\: & | = — =
o .
|

ricochet
SCEKX d

ricochet

i

[}
~
I/

ks ST XK}

o~

mff

VA

G.P.

(9]

3

o

put the bow down
and take pencil
batt.

pencil!

14
181
_h

—F

||

[
A
=X

q
mp
(gracenotes always on beat)

pencil!
ricochet

= N

T e—

(sul tasto)

uled

dead
stroke

14

IR
tratto

mff

B
D]

XY )

des i} ia

7]
o Jref )
Y

-

on the bridge
batt.
m——
PN

mf

o¥

AR

2026

May,

circular bowing (slow) - with pencil
> — e —7
Ocsa, Budapest, February-

damp QQY

pp——mp ————
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